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The sound, the music, the stars, the groups that make our music 
the best it’s ever been. You get the news of the stars, record 
reviews, interviews with the top groups, along with candid 
photos of the headliners at work and at play. And, every month, 
there’s a full color poster. Most of all you'll find the words to 
today’s top rock songs. HIT PARADER magazine gives insight to 
the world of rock music ... a complicated world of different 
sounds and feelings and moods that seem to change almost 
weekly. Stay on top of the music of the 70’s with HIT PARADER 
magazine. 
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How to make others secretly DO YOUR BIDDING 
with the astonishing power of 


AUTOMATIC MIND COMMAND! 


Here’s how to get started in just 3 minutes... 


Dear Friend: 

New power is about to leap into your life... 
an astonishing way to control the thoughts and 
actions’ of others without their knowing it... 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“T”’ every time! 

With ‘“‘Automatic Mind-Command” you’ll be 
running the show. Make a wish, turn on The 
Power, and watch those around you drop every- 
thing and do what they’re told. 

And nobody will even have the faintest idea 
that you’re behind it all. That’s the beauty of 
“Automatic Mind-Command”’—you are the only 
one who knows what’s going on—you alone de- 
cide when things should start ... stop... 
change around. 


CONTROL YOUR FRIENDS OR STRANGERS! 


You can use it to control your friends or 
strangers, one at a time or in large numbers, at 
any time, and ANY WAY YOU LIKE. 

For example: You go into a bank for a loan. 
The credit man smiles but says “Sorry. You 
don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I’d be 
glad to... .”” Then in a flash, his tune changes 
when you let loose your ‘‘Automatic Mind-Com- 
mand.”’ He continues, ‘‘In fact, we’ll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 

Impossible? You'll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 
people who do these things for you will remem- 
ber what they did, but not why! 


FUN POWER—TOO! 


You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work... One 
day, while sorting papers, her boss angrily in- 
quired why she had to make so much noise—and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself—for she had just 
turned on the ‘Automatic Mind-Command.. .” 
Suddenly the boss apologized for being a scoun- 
drel. ‘‘Please . . . I’m sorry,”’ he said, in front of 
everybody. “‘I’d like to make it up to you!” And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. 

Think what this power can mean in your life. 
You need money ... and it’s there! You want 
some affection . . . you'll be smothered! You 
want peace and quiet . . . the world stands still! 


NO MORE SECRETS WILL BE KEPT FROM YOU! 


People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle ‘‘Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent—it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left . . . she 
asked Billy. A look of surprise crossed his face. 
No—he hadn’t seen any money. But Nona didn’t 
believe him, and started using ‘“‘Automatic Mind- 
Command”’ to find out if he was telling the truth. 
Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won’t tell... 


ABOUT THE AUTHOR 


Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as.a 
writer on developments in the behavioral 
sciences, his revelations avout ‘the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 


New York, his own life is living proof of 
“Automatic Mind-Command.”’ 


A Master Researcher, Metaphysician, 
and Psychic Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
Truths can be plainly understood by any- 
one. 


your neighbors won’t say . . . your boss keeps 
quiet about . . . ALL BROUGHT INTO THE 
OPEN JUST FOR YOU!! They’ll tell you all 
their secrets, but they won’t know why. 

Hold on now, because I haven’t told you yet 
see the best part of ‘“‘Automatic Mind-Com- 
mand.” 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fav- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, “How are you? Can I do 
anything for you?’’ They will never suspect that 
“Automatic Mind-Command”’ is. impelling them 
to like you, please you .. . and automatically 
want to help you. 


INSTANTLY YOUR LIFE IS CHANGED! 


At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
. .. time after time. For example... 

A STRANGER HANDS HIM $500—Harry 
G., a low-paid factory worker, wanted to start a 
business of his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to use 
“Automatic Mind-Command’”’—and Harry Jaugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500—saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! 

Unusual? Not at all... things happen every 
day with ‘‘Automatic Mind-Command.”’ 

RECEIVES NEEDED CASH QUICKLY!— 
Mrs. Thelma J. reports, “‘I needed money badly.” 
Her husband hadn't worked in months, and their 
savings were running out. Then she discovered 
‘““Automatic Mind-Command’’—and turned on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars from friends and well-wishers she never 
knew existed!. 

In all history, few indeed are the ones who 
have recognized ‘‘Automatic Mind-Command.” 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! : 


HOW TO GET STARTED IN JUST 3 MINUTES! 


Minute #I—Fill out the No-Risk Coupon and 
mail it to us. 

Minute #2—When you receive a package in 
the mail from us, open it. 

Minute #3—Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax—and see how this 
power can work for you. It’s as simple as that! It 
won’t cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME ... for 
money, love, healing, protection, and much more! 

Imagine the thrill—after a lifetime of ‘‘scrimp- 
ing” and ‘‘penny-pinching’—to see a tidal wave 
of riches rolling into your life from every direc- 
tion—pay raises, bonuses, gifts, legacies ...a 
rising tide of good fortune! 


MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 
Larry S. wanted to see his girlfriend—although 
he had no idea where she was—and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 


e The amazing power you now possess 

e How to get something for nothing 

e Why this method must work for you 

¢ Your ‘‘instant’’ fortune maker _ 

e You can get rich quickly and easily 

e ‘“‘Instant’”’ money can be yours 

e A magic spell that works living miracles 

e How this secret can bring you anything 
you desire 

¢ Help from the invisible world 

¢ How to “‘Tune In’’ on the secret thoughts 
of others Ki ie 

¢ The greatest love spell of all 1 

e Formula for a happy marriage 

¢ How to dissolve all kinds of evil 

¢ How to win the future of your choice 
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contacting her by letter or phone. From far away 


he began using ‘Automatic Mind-Com- 
mand!” In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time—she hugged and kissed him, 
explaining that ‘‘something” told her he wanted 
and needed her, and what could she do for him! 


Now here’s a most fantastic use of ‘“Auto- 
matic Mind-Command’’—one I’m sure you'll 
agree proves that here is a power which staggers 
the imagination! 


For example, cases of health-symptoms re- 
lieved with ‘‘Automatic Mind-Command!” John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis’? with stomach 
cramps and diarrhea, obtained fast relief ... 
And others report relief from complaints of high 
blood pressure, heart symptoms, ‘migraine’ 
headaches, weakness, dizziness, fatigue, and 
more. : 


It’s simple, easy, and automatic to apply! 


YOURS TO PROVE—AT OUR RISK! 


So you see, life can be beautiful with ‘‘Auto- 
matic Mind-Command.” To discover its amazing 
power let it put you on the road to a NEW 
LIFE . . . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world .. . and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon— 
TODAY! [ 


Sincerely yours, 
— — MAIL NO RISK COUPON TODAY! — — 
RE° “ARCH INDUSTRIES, LTD., Dept. Js8 
314 Lawson Blvd., Oceanside, N.Y. 11572 
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| Gentlemen: Please rush me a copy of | 
THE MIRACLE OF PSYCHO-COM- 

| MAND POWER by Scott Reed! I under- | 
stand the book is mine for only $7.98. I | 

| may examine it a full 30 days at your risk 

| or money back. F | 
(J Check here if you wish your order sent 

| C.O.D. Enclose only $1 good-will deposit | 
now. Pay postman balance, plus C.O.D. 

| postage and handling charges. Same money- | 

| back guarantee. | 
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ADDRESS | 
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Get it 
together... 


. . and let’s face it, to do that 
you need the right connections. 
Our guitar cords have low 
capacitance and can be had in 
the straight 15’ molded variety 
or in the 20’ curly type. 


For a free Accessory Catalog, write to 
Dept. A, Ovation Instruments Inc., 
New Hartford, Conn. 06057 
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Right On 


Dear Ms. Robinson: 

After your fabulous article in Hit 
Parader, 1 simply felt that I had to 
write and thank you for all the 
weird /lovely things said about John 
Cale. John is, as you said, quite a 
character, and it really is nice to 
have someone so insane out on the 
olde concert hall ” route, but 
Americans simply have to content 
themselves with his record albums, 
right? There-in lies John’s problem; 
his records are fantastic to the 
initiated, but first-timers generally 
think that Cale sucks! I have even 
heard one moron say that “Fear” 
(the track) sounds like a Marc 
Bolan outtake! My god, one can’t 
possibly reply to such stupidity, 
right? One can always, however, 
meet said idiot in a dark alley, and 
beat him brutally about the face and 
neck, but that lacks style. Perhaps if 
one used a_ velvet-encrusted 
truncheon? 

_ Enough of that, I wrote to thank 
you for the rambling, surreal, 
tremendous article. No _ other 
reason. Cale deserves a_ whole 
magazine to himself, but until true 
genius is recognized as such, your 
columns alone may suffice; at least 
your columns are worth reading; no 
passing mealish-thoughts from you. 
Your columns really do remind me 
of John Cale’s music: CRAZED! 
Beautiful! Look, if you, all by 
yourself, can write articles that read 
like a Ken Highland/ Metal Mike 
Saunders review, then you've really 

' got something going! 

In your next column, or 
whatever, on Cale, please mention 
the fact that ‘Heartbreak 
Hotel/Dirtyass Rock and Roll” is 
his new single; urge everyone to 
besiege their local record shops for 
it; scream at Island Records (the 
biggest shuck of the year! They have 
yet to make any effort to promote 
ANY of their acts; if Cale was on 
RCA or Casablanca Records, he’d 
have gotten a RIAA-certified gold 
album for “Fear” or “Slow Dazzle” 
at the very least!); and threaten the 
lives of the radio-jocks in their town 
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if they don’t play some John Cale. 
Preferably “Gideon’s Bible.” Or 
“Mr. Wilson.” 


Oh well, enough of all this. Here 
it is, three o’clock. AM, and I’mstill 
rambling on, probably making no 
sense whatsoever. But that’s alright, 
insanity is the spark of life. Again, 
THANK YOU for all the niceties 
about Mr. Cale/Wilson. He’s not 
god, not yet, but he sure is getting 
there, and if reviewers such as 
ourselves continue plugging him 
(since his record company is too 
ignorant to do so properly,) maybe 
he’ll have a bit of an easier going, 
ehh? God knows that Iam unable to 
think of anyone more deserving, 
and think of the limits of pop music 
John could break once he got there! 

On such a lovely thought, I take 
my leave. 


Best wishes, 
An undercover Sigmund Freud 
(hah!) 
Chris P. Nugent 
editor SHATTERED VIOLINS 


Bowie/Bacall Feud? 


Dear Hit Parader, 

John Mendeélsohn’s article on the 
History of British Rock in your 
November, 1975 issue made me go 
through the ceiling I was so mad. 
First off I have nothing against 
David Bowie. I think he’s a great 
musician and writer. It’s 
Mendelsohn who irked me by not 
once but twice saying that Bowie 
resembled Lauren Bacall. Even the 
fact that he said that he looked like a 
mutant Lauren Bacall, in the first 
mention, is still I think a direct slap 
in the face to her. And he didn’t even 
use “mutant” in the second men- 
tion. I think Lauren Bacall is and 
always was an extremely attractive 
woman and to compare Bowie to 
her in any way, shape or form is 
completely unforgivable. I’m sure 
he’ll come up with some cute ex- 
planation about how he didn’t mean 
to compare them but even if he did 


he had no business even using her 
name in that kind of article. He 
showed me he had no class long ago 
by the way he reviewed groups such 
as the Kinks (not in your magazine) 
but now he has really proved he has 
no class. He could have just said,” 
Dave - in his most ludicrous drag” 
or “...the general appearance of a 
mutant!” I would really like to give 
Mendelsohn a good punch in the 
nose for Betty. (Lauren’s real 
name). Believe me I don’t usually 
write letters like this unless I care 
and I really do like your magazine a 
lot. But please get rid of Mr. 
Mendelsohn. 


Ed Fritz 
La Verne, California 


Dear Ed, - Funny we received a 
letter from Betty saying how 
flattered she was by the com- 
parison. — Ed. 


Elton Errata 


Dear Editor; 

I turned in to see my “Main Man” 
Elton John on the Rock Awards 
show, and he was super! So was 
everyone else, but who is Bernie 
Taupin? Why did Elton Kiss him? 
Are they brothers? I heard Elton 
John isn’t Elton’s real name. Could 
it possibly be Elton Taupin? I have 
all 3 of Elton’s albums, “Greatest 
Hits” and “Goodbye Yellow Brick 
Road”. He has so many great 
songs, he should put out more 
albums. I just love Elton’s long 
blond hair and the way he plays the 
guitar but on television he had short 
brown hair, does he wear a wig? 


Love, 
Lee-Birache 


P.S. Isaw Tommy 3 times and I love 
Tommy Daltrey, and Eric Clapton 
was great as the Pinball Wizard. Oh 
yeah? Does Tommy Daltrey sing 
with a group? 


Dear Lee- 

You’re kidding of course. Bernie 
Taupin is the lead singer of The 
Who, and Tommy Daltrey writes 
the lyrics to Elton’s songs. Or did we 
get that wrong. It’s Ken Russell who 
writes the lyrics to The Who’s songs 
and Bernie soon can be seen in 
“Lisztomania” and...0 


aise *80 to 400) | 
for your church, club or group 


with Wade’s Inspirational 
Last Supper Kerosene Lamp 


It’s so easy to raise big-money 
fast with Anna Wade’s Last 
Supper Kerosene Lamp. A fav- 
orite with church groups, this 
unusual lamp is-truly a work of 
art. Brilliant, full-color repro- 
duction of Leonardo da Vinci’s 
famous Last Supper encircles 
the golden topaz glass base. 
Graceful, fluted chimney casts a 
soft-amber glow when lit, radi- 
ating a mood of thankfulness 
and reflecting a gentle Christian 
atmosphere in the home. Ideal 
for the mantle piece, den, or 
foyer. Adjustable wick. Burns 
regular kerosene. Approxi- 
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50 $600 


mately 912” high. 

Sell these lamps to raise 
money for your group. Anna 
Wade will send them to you ON 
CREDIT. Each lamp sells for 
$2.00 and your group makes 
80¢ profit on each sale. If 10 
members sell 10 lamps each, 
that means $80.00 into your 
treasury. You'll see how easy 
it is to make $80.00. ..$160.00 
... even $400.00. Many groups 
sell out in just a few days. 
There’s no risk . . . take up to 
60 days to pay. 

Send no money now... mail 
the coupon today for full details. 
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TODAY! 


e You take no risk 


e You make no 
investment 


You never spend 
a penny of your 
treasury’s 
money 

e Everything 
shipped on 
credit 

e Pay only after 


you collect 
your profits 


LAMP SHOWN ACTUAL SIZE 


ANNA ELIZABETH WADE, 

Dept.488E C Lynchburg, Va. 24505 

Please send me FREE details on how to raise money with 
your Last Supper Kerosene Lamp. No obligation. No sales- 
man will call. 
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Ian Anderson of Jethro Tull is one of 
the most successful musicians in rock and 
roll, but does that make him happy? Not 
really. He often wishes he were a poor, 
unrecognized musician, because then he 
would have the musical freedom to go in 
whatever direction his emotions took 
him, without a thought to what people 
might think. 

He certainly doesn’t look very happy 
sitting in his suite at the Beverly Wilshire 
in Los Angeles sipping a cup of coffee and 
telling about his musical past and present. 
One reason, of course, might have been 
the previous night’s concert, which didn’t 
go off as well as he would have liked, 
although you couldn’t tell it by the wild 
audience reaction. 

When did he first become involved 
with music? we asked him. _ 

“It was around the time that I left 
school. During the period I was at art 
school I realized that I could learn — or 
that I had the option to learn — dis- 
cipline, as applied to any creative process. 
It was up to me to learn it. 

“Nobody can teach you how to paint, 
you know, or how to draw. Nobody can 
teach you about color or line or form or 
tone, and nobody can teach you to play 
music. They can teach you to make the 
noises at the right pitch and for the right 
duration, and they can teach you to 
produce a semblance of tone. But they 
can’t teach you actually to play music, not | 
in terms of music as a celebration, as an 
expression of life. No one can teach you 
that. 

“That’s something you have to teach 
yourself, by looking out of taxicab win- 
dows and standing in the rain. By waking 
up in the morning and saying, ‘Why the 
hell was I so bad last night on stage.’ 
That’s why I’m still learning. That’s why I 
still talk about giving up. Because if I 
don’t talk about that there’s something 
wrong. Unless I’m prepared to give it up, I 
can’t be prepared to go on.” 

Coming to music ata relatively late age 
for a professional musician, Ian brought 
to his new career only the background of 
years of radio-listening. “I suppose I was 
influenced by whatever I heard on the 
radio from the ages of 7 to 17,” he says, 
“or whenever it was I started to write 
tunes. I think the only really clear-cut in- 
fluence I had was the apparent simplicity, 
musically speaking, of Negro blues and, 
to some extent, the more popular big- 
band kind of numbers — Glenn Miller 
and that kind of thing — that I remember. 
my father playing. 

“I had no awareness or tolerance for 
classical music or folk music or anything 
of that sort, which really are the roots of 
our music. I mean they’re the roots of my 
music now, oddly enough; because I’ve 
come to realize the importance of the in- 
digenous music of my particular part of 
the world. 

“That is and will be what Iam, you see: 
the traditional music forms, not Negro 
blues anymore. That’s something 
peculiarly African and Southern states 
American. I have to deny now to myself 
the importance of anything that 


originates from the United States, you 
see. 

“And I also have to attempt to 
recognize the extent to which I’m moved 
or manipulated by whatever it is that’s 
come out of Western Europe since music 
began as we know it. So now I would say 
I’m a British musician. But I also now 
recognize classical music when I hear it. I 
consider myself much closer emotionally 
and experience-wise to the Beethovens 
and the Tchaikovskys and the Chopins 
and even the Debussys, than to Muddy 
Waters or Howlin’ Wolf or any of those 
guys, whom I still love. Most of all J.B. 
Lenoir, who died a few years ago, who 
was positively the finest.” 

As he mentions the name of the 
obscure bluesman, Ian’s eyes light up. It’s 
apparent that Lenoir made quite an im- 
pression on him, because he now goes 
into a long reverie, spoken more to 
himself than to the interviewer facing 
him: 

“He played a little Epiphone acoustic 
guitar, rather — I couldn’t say badly, but 
very simplistically. But he had a beautiful 
voice. I saw him once in England just 
before he died. He was a tremendous 
singer. 

“If there’s anything like a hundred per 
cent pure emotion and sincerity, then it 
came from that guy, because he never 
made a penny in his life. He hardly even 
made any records. What he did was 
totally untainted by anything remotely 
resembling success.” Ian is sounding 
positively envious of his penniless hero at 
this point, and his feelings seem to get 
even stronger as he goes on. 


“He had none of the problems that I 
would have if I wanted to sing music in 
that kind of a way and claim total res- 
ponsibility for my emotional sincerity, 
which I can’t do because of all the trap- 
pings of sitting here in the Beverly 
Wilshire. I have to admit that a certain 
percentage of what I dois actually livinga 
lie. He didn’t have to do that, so he could 
put everything into one distinct and nar- 
row channel. 

“Unfortunately nobody _ really 
recognized him before or, seemingly, 
since his death. But he was a beautiful 
singer and a beautiful player. To me he 
really said everything there was to be said 
about that kind of music. It was the pure 
plea, the desperate cry, not for self-pity, 
but in a proud, human way. 
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“If he’d been an Englishman, he would 
have built bridges where nobody else 
would have built them. Or he would have 
invented steam engines that would have 
gone faster than everybody else but 
would have blown up. Or he would have 
invented racing cars before they had tires 
strong enough to stand the speed and 
whatever. 

“He was a proud and pure voice, and 
desperate with it. Desperate — that’s the 
thing. Because it’s clearly desperate. But I 
mean, apart from that, which I can only 
listen to, I can’t participate. Because I’m 
not that desperate anymore. I never have 
been. I only starved fora fortnight. That’s 
all I did. People talk about paying their 
dues, but I only starved for a fortnight.” 

This extremely short period of dues- 
paying came when the band was just 
starting out. “Four of us were together in 
a group when. we were at art school, 
which was called the John Evan Band, 
because we had to call it that. John’s 
mother gave us the money to buy a Ham- 
mond organ and a van. We had to call it 
the John Evan Band because we couldn’t 
afford to pay her back. So she had some 
very limited glory, as opposed to financial 
reimbursement. 

“Then when I was about 19 or 20, we 
decided to go down to London and try to 
be professional. We all went down there, 
but the other guys left after a week. They 
just couldn’t take it. “They had parent 
problems and whatever. You know — the 
problems of insecurity at a time when 
other young guys are working and have 
money to spend on cigarettes and drink 
and women. They had no money. They 
just owed money. So they went back and 
kind of all went to school again, and a 
couple of them just went to work. 


Ian often wishes he were a poor, unrecog zed musician ... and not have to worry what people 


“And then Jethro Tull was formed very 
late in 67. Around December. It wasn’t 
called Jethro Tull. We didn’t even have a 
name. We played about an average of 
once or twice a week for a couple of 
months that winter, which was very 
bleak. I very nearly went back as well — 
to my parents — and thought every day 
about getting a job. 

“But it was only a couple of months. 
And a couple of weeks of that time I was 
actually hungry and cold and very lost. 
Because the other guys in the band at that 
time were from London and lived with 
their parents. I was the only one who was 
actually on my own.” 

Then, of course, the band began to 
catch on, and it got a recording contract 
and started touring. The first tour of 
America was a total disaster, Ian recalls. 

“But then we became a support group 
for Led Zeppelin (this was way back 
before Zep started playing 2'4-hour 
shows), and on one tour inthe summer of 
’68 we were able to play to big crowds and 
were able to present ourselves as a sort of 
40-minute phenomenon.” (His laughter 
interrupts him.) “You know, flute player 
on one leg and looking a bit tatty and 
whatever. And people liked that.” 

Ian Anderson is not prone to making 
understatements, but he certainly suc- 
cumbed with his last words. And Jethro 
Tull succumbed to success the same way. 
The way things look now, it’s doubtful 
whether Ian will ever be able to break 
through his bonds of wealth and 
popularity to get down and play the kind 
of uncommercialized music that he so ad- 
mires. His stardom has brought him 
much, but it has cost him something, 
too.O 

(continued on page 64) 
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PETER WOLF 


Defends The J.Geil’s Band 


(not that I think he really has to) 


by Lisa Robinson 


“Listen, what would you do in my 
place?,” Peter Wolf asked me seriously as 
we had drinks ina small, dark restaurant 
near his record company. “There’s this 
guy around who’s impersonating me ... 
really, he looks just like me, and all my 
friends tell me things like they ran into me 
and I snubbed them or something, and it 


just ain’t true. It was this guy who looks | | 


just like me...” Oh come on, Peter... “No 
really ... Donald Lyons said he saw me at 


a screening and talked to me for a half — 


hour, I never was at that screening. Renee 
Ricard asked me why I snubbed him at a 
party in Malibu ... I never was at that 
party in Malibu ... I really don’t know 
what to do,” he said, perfectly straight- 
faced. 


Ummmn, yes. Well, moving along to 
subjects like music, the J. Geils’ band, 
“Hotline” LP, your hopes, plans dreams 
and ambitions, Peter ... “This is so 
boring,” the record company executive 
laughed madly, “Do you know I never 
have sat in on an interview before, and I 
never will again. /’m too much of a star 
myself to sit here and ‘listen to other 
people talk about themselves ... what am 
1?, chopped liver???” 

What does any of this have to do with 
Peter Wolf, lead singer, composer and 
performer ... You might well ask. Well, 
getting together with Wolf fora “serious” 
discussion about his band and their music 
is not easy. In between various ethnic 
impersonations, repartee with the waiters 
(May I have some Sanka?, You're 
welcome..) and elaborate removal of 
rubber galoshes: (“Listen, stop laughing, 
my mother always told me to protect 
myself. And there’s alotta disease out 
there ... hahaha...”) Peter is serious about 
the J. Geils’ Band. And more than a bit 
perturbed about some of the criticism 
aimed. toward them recently. But it takes 


a bit of prodding to get him to stop the .» 


“shtick”, for the public Wolf is always on. 
Racing through the corridors of his 
record. company handing out calling 
cards that read: “Reverend Pete and His 
Dancin’ Feet!!” “Gain Control of your 
very soul...” and shouting, “It’s the platter 
that matters” to not so. astonished 
secretaries. 


When he talks of the music, the 
sunglasses even come off and he says, “If 
we weren’t happy with the latest album 
we wouldn’t have put it out. The only LP 
we weren’t happy with was “Full House” 
because we didn’t think people would 
want to hear the same songs live. This Ip, 
well, we wanted to do alot of the songs we 
did in the old days when we played in bars 
and cabarets when we played with people 
like Muddy Waters and John Lee 
Hooker. We did those songs in lounges 
with a certain kind of intensity, and we 
just decided to go back to some of those... 
like “Loveitis’ and old Impressions 
songs. So what we did was go a step 
backward to go two steps forward, and 
we used the studio very little. Really, just 
very rough, like a few takes.” 

“People dropped by and played with us 
too, but so as not to get into any con- 
fusion with record companies, we didn’t 
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list them.” Who? “Oh, you knovw ... big 
solo artists, but we just decided to leave it 
as a jamming thing rather than to infringe 
on them. Of course we did have Juke 
Joint Jimmy with us again...” Come on, is 
this a real person?? “Yes he is, he’s a per- 
son who came from Alabama and is living 
in Boston. He’s like someone who’s not 
that well known, but we know him. He’s 
not on the charts, but he’s, dear to our 
hearts...” nak ica 

Discussing what Peter feels is an essen- 
tial problem faced by the band, he said 
that it’s hard being an American band. 
“You know we work alot, and we like to 
work alot and we're not your English 
band who comes over and works for two 
solid months and then goes away. We’re 
around alot, and it’s hard to create ex- 
citement for an American band.” 

“The big bands really are Elton, the 
Stones, Zeppelin ... the ones who can 
come here and tour and then go away. 
And when they do come in, it’s special. 
You know, Yes comes over, and they’re 
only here for a certain amount of time. I 
think critics have missed what J.Geils is 
trying to do. People called us the Bad 
Boys from Boston - we never said we were 
any bad boys from Boston. People 
labeled us the American Rolling Stones, 
and we never said that. I mean 
there is no such thing as the American 
Rolling Stones, the Rolling Stones are 
the Rolling Stones. Then they said we 
were a blues band, and we never felt that 
way about us, the same thing with heavy 
metal. I mean we are all of those things ... 
but we don’t think of ourselves as trying 
to exploit any particular trend in music. 
We did “Give it To Me”, which is a reggae 
tune, way before anyone else did 
reggae...” 

“But people get overlooked in the 
J.Geils’ band because writers decide what 
they should be. It’s like in Hollywood say- 
ing that so and so would be the next 
Marilyn Monroe, there ain’t gonna be a 
next Marilyn Monroe, just like there 
won't be a new Dylan. Bruce Springsteen 
isn’t a new Dylan, he’s Bruce Springsteen, 
and The J. Geils’ Band is never gonna be 
other than the J. Geils’ Band.” 

“What we do,” he continued, “we have 
a show that is intense, we believe in get- 
ting out there and doing it our way, hit- 
ting hard and we have a certain kind of 
style. I think we'll grow and.develop, but 
we literally feel as if we’ve just begun. 
People say, ‘man -aren’t you guys tired of 
touring, of the whole thing’ and we ain’t 
tired because we’re just learning. We 
played with the Rolling Stones and it was 
exciting to us, it was an exciting rock 
event. And people. say, ‘J. Geils ... you 
keep playing the same stuff all the time, 
don’t you get tired of it?’ but you know, 
we’ve done sets where we lay totally new 
‘things and the audience keeps screaming 
for blah - blah - blah. You saw it with the 
Stones - they could have just done “Goats 
Head Soup” or “It’s Only Rock & Roll” 
but they would have bombed because the 
kids want to hear “Gimme Shelter”, or 
“You Can’t Always Get What You 
Want”. They want to hear the hits, the 
songs they know.” : 


“So, as entertainers, there are certain 
things that people want and you have to 
give it to them. We enjoy giving it to them 
— we play for our audience. We try not to 
sacrifice anything or sell ourselves short - 
we play to our audience.” 

I wondered if the band had ever 
contemplated breaking up “Well, 


sometimes the guys in the band, myself 


included, get discouraged because we feel 
we go out and doa show, the crowd goes 
crazy, the encores are there, the response 
is great — and then we get a writeup like, 
‘well, went to see J.Geils’, same old thing.’ 
And ina sense those things do-and don’t 
matter. I want people to read about us ... 
those who know how. Of course those 
who know how to write about it are 
almost extinct by now. I'll give youanex- 
ample,” Peter says, citing a recent review 
of Geils’ Central Park concert in a New 
York newspaper. “We sold out in Central 
Park ... no big deal, but what happened 
was that the band that went on before us 
was booed, I mean they were literally not 
allowed to play. Everyone was screaming, 
and it was unfortunate because it was a 
good band, but it was a kind of rowdy 
crowd. It starts raining, and I don’t mean 
raining, I mean it poured like a typhoon 
and I was positive the show was going to 
be cancelled and I was already calling the 
rest of the guys to tell them to stay in the 
hotel. Then I get a call that says the Police 
Commissioner is there and the kids won’t 
leave unless you come down, and if you 
don’t come down there’s gonna be a riot.” 

“And kids were standing in 2 feet of 
water and they were pretty damn well 
receptive ... they were wet, cold, and 
nobody left. Those kids weren’t standing 
there wet for three encores because they 
were having a bad time, they enjoyed 
themselves. But this critic ... well, he 
doesn’t mention that the kids enjoyed 
themselves, doesn’t even mention the cir- 
cumstances, didn’t even talk about what 
happened. I don’t mind criticism if it’s 
constructive, but this was pretty one- 
sided, as if he’d made his mind up already 
— and I don’t think that’s good jour- 
nalism.” 

“You know,” Peter said thoughtfully, 
“I’ve learned that there is this need to 
build someone up, praise a new artist, and 
that need to help or re-inforce is only 
equalled by the need to tear them down. 
And with most of the rock press ... well, as 
longas you’re the underdog, you're fine.” 

“What the rock press would like is tora 
band to record a certain number of 
records, then perish in an airplane crash. 
But ... moving along to brighter subjects 
... cerebral palsy ...” 

Peter put his galoshes back on as it was 
still raining when we left the restaurant. 
He was on his way to meet wife Faye for 
the screening of her film, “Three Days of 
the Condor”. I wondered if marriage to a 
Hollywood star had changed his life, par- 
ticularly in relation to this band. “It 
hasn’t affected me in relation to this band 
at all,” Peter said, as he put his sunglasses 
back on, “I mean just because Georgie 
Jessel and I are spending all these late 
nights together is no reason for anyone to 
talk...”0 
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Ted Nugent. Some claim — 
he invented high energy. 
All agree he does it best. 
With his music, his songs 
and his very plugged-in 
guitar, Ted Nugent’s new 
album entitled, modestly — 
enough, ‘Ted Nugent,” 
raises the threshold 

of high-energy rock 


and roll""fed Nugent” 
High quality, 
high volume, 
high energy. 
On Epic 
Records and 
Tapes. 
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“....Lofgren’ stayed on my turntable while the test pressing of ‘Born To Run’ stayed put in it’s ‘collector’s 


item’ sleeve”. 


NILS LOFGREN 


Young And Grinning 


by James Spina 
14 


“You better be good tonight.” (From 
the song of the same name, almost) 


The edge of hope - or - hell anticipation 
was raising yelps from my _ newly 
ulcerated stomach. With Grin now a 
recorded legacy, Nils Lofgren is off ona 
new and solo foot. The. three week 
prelude to his New York tour (first The 
Bottom Line and then a Memorial Day 
weekend at My Father’s Place) was a 
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daily diet of his new solo effort, “Nils 


Lofgren” (A&M), at a time when I was . 


supposed to be suffering Springsteen 


fever. Bruce S. Was being hailed as the: 


critic’s choice for rock salvation .but the 
twelve songs on “Lofgren” stayed on my 
turntable while the test pressing of “Born 
_ To Run” stayed put in its ‘collectors item’ 
sleeve. The silence that had set in at my 
rock column for WWD (a case of despair 
over the mishmash Kirshner Awards 
Show) had been broken by a lengthy rave 
of Nils. Spina said “This boy is surely a 
rimshot away from stardom.” What if he 
fouled live? 

The audience was 100% Grinning as 
Nils and new men took the stage at The 
Bottom Line. Jitters remained because an 
ingredient contributing to the success of 
the album was missing. On record Nils 
had the aid of star session players Aynsley 
Dunbar (drums) and Wornell Jones 
(bass) to spark his voice / songwriting./ 
keyboard / guitar playing to incredible 
heights. Nils is a self proclaimed believer 
in the power of band vs. solo status. “I’m 
a bundle of energy but it takes the right 
band to pull it in a positive direction.” 
Both session stars were unavailable. The 
only familiar holdover from late-Grin 
daze was brother Tom Lofgren on guitar 
and backup vocals. 


Even before the first note, Nils had his” 


influences out front as support in the 
form of multi-scarf regalia ala Keith 
Richard and Jimi Hendrix and a black 
oversized football jersey that hinted of a 
sinister, though younger, Neil Young per- 
sona. This night the short-star needed no 
musical heavies to pull out his best riffs. If 
the band was sloppy and volume - scared, 
Nils seemed untouched. Instead he drew 
on the energies of his fans. The bulk of the 
set was drawn from his solo effort. Most 
of the songs gave birth to embellished 
middles, rampant with Nils’ highly per- 
sonalized guitar style. His fingers seemed 
to point at the neck of the guitar as swells 
of slide guitar work branched off inevery 
possible direction, of the song’s given 
chords. 

Sorely missing a moment or two of that 
Lofgren classical guitar work (check out 
the basics of “Two by Two” for that gem) 
I was glad to see Lofgren wasn’t about to 
neglect a show of his simple but pur- 
poseful piano work. How refreshing to 
experience a highly skilled keyboard 
player with no need or liking for 
synthesizers and other keyboredisms. 
“Going Back” (by Carole King but 
remembered best in The Byrds Tradition) 
works as the set’s tension reliever. It is the 
only song on which Nils sits still. On most 
of the other piano - required numbers 
Nils jumps back and forth between 
instruments, often playing both at-the 
same time (picture those old Beck days 
when a whole solo would be ‘one handed’ 
as the volume did the chording.) The 
longest guitar tec took place during a 
Nils’ oldie “Moon Tears” and the most 
tender moments went to still another old- 
days number, “If I Were A Song.” 

The biggest crowd approval of. the 
night came from Lofgrens’ musical letter 
to The Rolling Stones mainman... 


“Keith Don't ¢ Go” (Ode To A Glimmer 


Twin: 


“I just wanna meet him and play with 
him. All those stories about how wasted 
he is all day. Well there’s no way he could 
keep making all those great records if it 
were all true. He doesn’t need saving. 
Since I never got to talk to him I used a 
song to get my feelings on another 
musician out front. I’m not warning him 
about quitting The Stones. Just wanted 
to remind him about how great he is.” 

‘The song plays for some fiery seconds 
off the indelible chords to “Satisfaction.” 
From there Nils takes it to Riff-Heaven 
with chords that would make Keith ex- 
pose those new teeth ina grin of approval. 
With the sixties as a classroom and the 
likes of Professor Keith as master this is 
one punk who has all the licks down with 
honors. 

“I think I’m goin’ back...” 

The best background music for dis- 
cussing Nils beginnings would be “Rusty 


-Gun” from Grin’s “All Out” LP. The 


main music of the entire song is that of a 
well-turtored accordion! It’s all Nils. 
Dateline: Chicago’s Southside. At the 
tender age of five Nils was presented with 
an accordion from ma and pa to fulfill the 
role of classically trained prodigy. Pop 
music didn’t enter those jazz and classical 


-ears til 1965. A slightly late exposure to 


the genius of The Beatles led our hero 
back to the earlier classics of Cuck Berry, 
Phil Spector, Buddy Holly and Hank 
Williams. “After listening to those giants 
I began to worry that all the great hooks 
and chord changes might already be all 
used up.” 

As alternative to the usual catalog of 
high school bands and unrecorded garage 
sessions, Nils’ story has the entry of Rock 
n’ Roll History at a very early and unique 
situation. Shortly following a family 
move to Maryland Nils came in contact 


~ with Neil Young. One story tells of this 


brash boy dazzling all concerned with 
shocking musical prowess. Nils’ version 
fits the sometimes shy attitude of many of 
his love songs. Riding on the success of 
two previous solo efforts, Young was 
searching for fresh cohorts to shape his as 
yet mental masterpiece, “After The 
Goldrush.” He wanted Lofgren, now 
thoroughly entrenched on the guitar as 
his main instrument, to ... play. piano! 
Young was figuring ona classy accordion 
player’s ability to bring invigoration to 
the shared ivories of a piano. Ina matter 
of days Nils got his left hand accustomed 
to the key-tickling of his already ac- 
complished right hand. The next shock 
was being told by Young to contribute 
background vocals. That command 
shoved confidence into the developing 
vocal style of Lofgren. In fact the tender - 


yet - hopeless, victimized platitude of 


“Goldrush” has deeply affected Nils 
present style of singing. The cracks work 
to drive home emotions of pain and frus- 
tration so evident in much of Nils songs. 
The playful punk - characteristics that oc- 
cur during music-biz related songs 
(“Rock ’n’ Roll Crook,” “Keith Don’t 
Go,” “The Sun Hasn’t Set On This Boy 
Yet” etc) also gave birth during those ses- 


Tee ee 


lodelle-_. 
Folarceyalh 


- THE NEW ALBUM FROM 
PATTI, NONA AND SARAH. 
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“I just wanna meet him (Keith Richard) and play with him. All those stories about how wasted he is ... 
there’s no. way he could be making all those great records if it were all true.” 


sions so contingent on Studio com- 
radeship. 

An added plus between this writer and 
Lofgren comes from our identical at- 
titudes towards the whole of Young’s 
career. 

“‘Tonight’s The Night’ is a mighty 
return to the power that let up after 
*‘Goldrush.’ For awhile there Neil fell into 
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an Eagles groove. Sweet but not Neil. 


This time the raunch has returned.” 
Lofgren Discography 

Though only 22 years past the womb, 
Lofgren already has the seasoned creden- 
tials of a more than admirable legacy. the 
best part about this particular hero on the 
horizon is most of his past still being quite 
readily available at well stocked record 


stores. The last few years have been 
inspirationally busy for the trampolin - 
punk that dazzled Neil Young with his 
stunning keyboard and guitar abilities. 
The story so far... 

GRIN “GRIN” (SPINDIZZY Z 30321) 
Years ahead of Springsteen with the 
black sneaker motet this initial effort had 
the kind of material that would make 


a 
a 
b=) 
of 

E 
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most people think ‘this punk has shot his 
whole load and there ain’t never gonna be 
a follow-up’. Producer David Briggs was 
already involved in creating the clear and 
basic production essentials that would 
mark Nil’s songs as ageless. Songs as 
catchy as their titles. “18 Face Lover.” 


“Take you to The Movies Tonight.” Birth 
of his shy-sly boy persona. Yeech — 
dedication to Roy Buchanan. Lousy oc- 


casional vocals by Bobs Gordan and 
Berberrich. All mistakes forgiven after 


one listening to energized “See What — 


Love Can Do.” 

GRIN “I+1” (SPINDIZZY Z_ 31038) 
Skillfully and daringly divided up into a 
‘Rockin Side’ and a ‘Dreamy Side’ this 
LP contained Mil’s classic stab at top 
forty fame, “White Lie”. One would sup- 
pose that “Moon Tears” must be the 
writers favorite since it remains a vital 
part of his current live show. Even on 
record it offers the definitive peaks of 
Lofgren’s guitar technique. Guest shot by 
Graham Nash prompted our boy to per- 
form some of the most romantic and 
thoughtfully beautiful songs on record. 
Incredible orchestration bits make the 
soft side perfect for backseat / parents - 
are - out - sofa lust sessions. Briggs 
capable of being George Martin and 
Anrew Loog Oldham all wrapped up in 


one. ELO FANS BE WARNED ... This 


is real classical-rock. 

Rarely have I witnessed anybody play- 
ing as if it was their God given duty to 
succeed. At the tender age of 22 Nils 
Lofgren had just demonstrated that his 
dues were payed up in full. He is not ‘the 
next...’ anybody. This player is as unique 
as his name. He is the main feeder off his 
own music. The task of recording and the 
time of touring are his lifeblood. The 
strange thing is that he is so good, so 
powerful and so different that he must.be 
experienced. Keeping all to himself 
would be inner self-destruction. 

Continued superlatives would only 
make him blush. Better to share that 
sound and listen. If you are new to Nils 
there is some catching up to do while the 
older cult-item fans sit back and wait to 
buy Nils’ next break. 


* * 


The success of “Lofgren” and his live 
performance at The Bottom Line gave me 
renewed confidence in Rock-Future but 
the Memorial Day weekend at My 
Father’s Place was legend in the making. 
Put THAT show in the same book as 
Hendrix at Monterey, The Stones at 
Forest Hills, Led Zeppelin second billed 
to Iron Butterfly at The Filmore East and 
the life and death of Gram Parson all 
rolled ug into one. 


“I Ain’t No Rock And Roll Crook” . 
(and here in Roslyn Long Bes Lofgren . 
- ASYLUM”, one of the raved character’s 


presents proof) 


The show was nearly three hours long. 


Enough to drive the aged out, mumbling . 


about earaches and creepy drug freaks. 
Lofgren was carrying the weight and 
drink of twenty wasted Keiths and Jimis 
on his slight shoulders. The sound 


| problems were endless but Nils had all the 


music in the world to calm his nerves. A 
lousy set up screwed his attempts to play 
guitar and piano at the same time so Nils 
decided on interjecting a solo piano 
segment in the middle of the concert. 


Fragments of genius included the tribute 


of some Italian lullabye love songs 


dedicated to his. grandmother, a vengeful | 


version of “The In Crowd” tacked onto 
“Goin Back”, a drunken yet controlled 
rendition of. Hank Williams’ “I’m So 
Lonesome I Could Cry”, and bits and 
pieces of various ‘dreamy’ songs from 
Grin days. And then there was the rock 
stuff! 

Those extended guitar showcases 
became roaring novenas to Hendrix - 
Townshend - Richard. While stamping 
out the metal melodies on his guitar neck 
Nils would make these funny hypnotic 
motions with his Chording hand towards 
the audience. He didn’t have to. The fans 
were mesmerized and conscious of the 
Moment being witnessed. 


GRIN “ALL OUT” (SPINDIZZY KZ 


- 31701) Casual first listenings might make 


this music sound incomplete and rushed 


(especially compared to the classy cover 


art — a wide Steeplechase smile that 
opens to reveal a toothless mouth). This 
one supposedly disappointed fans ac- 
customed to Nil’s previous concern for 
particulars. Experience of the grooves 


proved it a classic once again. “Sad 


Letter” sums up what is now a Nils stan- 
dard. Frustrated beyond word and ac- 
tion? What better release than write a 
letter. Though this quick review space 
cannot go in for heavy quotes, this record 
contains the maximum on ‘gee -i- wish-i 
said - that wordisms. Backup vocals by 
the infamous Kathy McDonald fill in like 
a 20-mule team hurricane of Staple 
Singers. Her screech works as the perfect 
foil to Nil’s whine. Rhythm guitar and 
mini-nils vocals by Tom Lofgren, still a 
part of Nil’s plans to razz the world. 
GRIN “GONE CRAZY” (A&M SP4415) 
A change of labels but no shift in direc- 
tions, this record is really an exaggerated 
version of Grin - as - group crumbling 
under the weight of a star destined for 
solodom. Picture on the left of inside fold 
out has Nils looking EXACTLY like 
Keith Richard. Keith would be proud to 
call “You’re The Weight” anda remake of 
his Crazy Horse “Beggers Day”, Falter- 
ing backup most likely the result of a 
band, roadweary and pressed for too 
much material in too short a time. In 
answer to his own “What about Me?” Nils 
had the answer... “you're. gonna see me 
more for sure”. 

And as the raw piano edge on Neil 
Young’s “GOLDRUSH”, the voice and 
pen on the finest songs off the first 
“CRAZY HORSE”, guitar and spiritual 
adviser to Kathy McDonald’ “INSANE 


on Youngs “TONIGHT’S THE NIGHT” 
even called out by name before the start 
of a reckless guitar break and don’t forget 
the perfect “NILS LOFGREN” (A&M 
SP4509). These the records of a kid who 
can scream ‘check-mate’ after every 
movie.O 


Adragon 


lon your back. 


People who hear ~ 
Jimmie Spheeris get — 
hopelessly caught up in 
his poetry and melodies. 
Be one of ther. — | 


The Tinuic S heeri 
habit,on Epic oe 
a and Tapes. oe 
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9/30-10/4 Nashville, Tenn., Exit Inn 
10/9-12 Houston, Tex., Liberty Hall 
10/16-18 Austin, Texas 


_ 10/24 Columbia, Mo. 


10/25 Kansas City, Kan., Memorial Hall 


10/29-11/2 Chicago, III., Quiet Knight. ..., 


11/12-15 Atlanta, Ga., 

Great S.E. Music Hall 
11/26-30 New York, N.Y., The Other End 
12/4-7 Boston, Mass. 
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RECORDS 


by Archie Goodwin 


THE WHO 
NUMBERS 


The Who 
(MCA-2161) 


Arriving with the harvest moon 
this fall was a veritable cornucopia of 
albums by some of the ripest music 
makers in rock. Chief among these, 
of course, was The Who By 
Numbers by the group most people 
generally accept as the second-best in 
the business (outshone only by the 
Rolling Stones and their constantly 

- photographed lead singer). The Who 
hadn’t made a simple collection of 
random songs available since Who’s 
Next in 1971. Intervening have been 
Quadrophenia, the four cornered 
epic about Mod life a decade ago, and 
the various incarnations of Tommy. 

The Who By Numbers, then, may 
come as something of a surprise to 
fans grown accustomed to lush 
studio-heaven soundtracks and 
brutally dynamic stage appearances. 
Many. of Pete Townshend’s songs 
embody the rebellious / romantic 
youthful themes one expects from the 
Who, but the musical arrangements 
and production give this album a 
lighter tone than one usually expects 
from the violent - historied group. A 
good example is the opening track, 
“Slip Kid,” a pleasant Latinate shuf- 
fle. There’s no mistaking the guff in 
Daltrey’s words: “I’m a soldier at 
13/There’s no easy way to be 
free/Keep away old man, you won’t 
fool me”. But rather than com- 
plementing the lyrics with angry slash 
cords, Townshend couches his mes- 


BY 


sage in one of his best melodies ever, a 
seemingly simple tune which 
develops with inventive imagination. 
“Slip Kid” also features a snappy 
guitar solo from the man who doesn’t 
feature that side of his playing very 
often. Z 

“However Much I Booze” is even 


‘more surprising. The West Coast 


sounding arrangement is more nifty 
than tough, but the oddest thing 


/ about the cut is Roger Daltrey’s 


voice, so unusually smooth and gen- 
tle as to be quite unfamiliar, as 
Dylan’s was the first time you heard 
Nashville Skyline. “Squeeze Box,” 
with acoustic guitar / banjo backing, 
is light and catchy and revels in its 
naughtily suggestive lyrics: “Mama’s 
got a squeeze box / Daddy never 
Sleeps at night”. “Dreaming From 
The Waist” is a more persistent 
rocker, with a pretty chorus drifting 
through minor key shifts, and 
“Imagine A Man” closes out the first 
side as an artsy, epic ballad. 


John Entwistle’s “Success Story” 


leads off side two, a song about mak- 
ing it in the music business, with some 
nice chord structures and wry lines 
like: “the big break better happen 
soon, ’cos I’m pushin’ 21”. “They Are 
All In Love” is another acoustic and 
piano ballad, and then comes “Blue, 
Red and Grey,” which is probably the 
closest the Who have ever come to 
Noel Coward. It’s a very composed, 
designed little set-piece about which 
part of the day is best, and Roger 
sings along accompanied only by a 


mandolin and some muted horns in 


the background. 

In a more cynical vein is the 
serious, rather orchestral “How 
Many Friends,” the unhappy portrait 
of a suspicious man who questions 
the quality of his friendships (“he’s 
bein’ so kind, what’s the reason?”). 
The last cut, “In A Hand Or A Face,”. 
is a rougher, more lively track than 
those preceding it, but compare it to 
“I Can See For Miles” and it’s a 
perfect example of how smooth even 
this album’s punchiest cuts are. The 


Who By Numbers shows Pete 
Townshend leaning toward firm 
compositions . and away from 


braggadocio teen anthems. 
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Roxy Music 
(Atlantic) 


Another contribution from across 
the Atlantic is the long - awaited fifth 
Roxy Music album, Siren. 
Songwriter Bryan Ferry has always 


been known for putting out albums 
of remarkable originality, and the 
latest disc is probably their most 
wide-ranging yet. “Love Is The 
Drug” is a hypnotic disco-thumper in 
which our hero stakes his place in the 


singles bar to check out the pick-up . 
action. “Love is the drug,” Bryan” 


i 


confesses, “and I need to score.” - 
“End Of The Line” is a. slow 
crooner with a virtuoso violin break 


from Eddie Jobson. Then “Sen- 
timental Fool” drifts in over a waste- 
space landscape of synthesizer sound 
before spilling into a lush, long 
drawn-out romance. Bryan’s vocal 
entrance is beautiful (and clever) as it 
slowly moves up front to lead a 
stately procession through an at- 
mosphere reminiscent of For Your 
Pleasure. “Whirlwind,” composed 
with Phil Manzanera, is their hard- 
charger, full of swirling guitars, and 
sound much like “Prairie Rose” of 
their last LP which Phil also com- 
posed. 

“She Sells,” co-written with Eddie 
Jobson, is probably the song on the 
album most unique from Roxy’s un- 
predictable tradition. It’s a bounding 
melody, full of playful shifts of 
rhythm and calls to mind the good 
cheer of a vaudeville music hall. Then 
Ferry cuts back into the most 
straightforward love song in the 
collection, a gently rocking, wide- 
eyed sweetheart of uncharacteristic 
simplicity called “Could It Happen 
To Me.” It’s probably the most can- 
did of Bryan’s lyrics, confessing his 
romanticism as an average man and 
supported by a stunning Manzanera 
guitar break. “Just Another High” 
ties off the album neatly, responding 
to the opening number’s plea for a fix 
of love by reflecting finally that 
“playing with love was just another 


high.” Oh well, ‘post coitum triste 


ene — 


over the scale with ease. “I Do It For 
| Your Love” is comfortable, rainy, 
RE « OCRDS jazzy and domestic sounding. “50 
Ways To Leave Your Lover” is light 

and wry. The nostalgic “Night Game” 


est,’ eh big fella? A swell album, | features a great harmonica break 
direct, romantic and imaginative. from Toots Thielmans. “Gone At 


The 
Hour 
Of The 
Wolf 
Is Upon 
You. 


_All the splendid savagery of 
Steppenwolf. On a brand-new 
album full of some of the wildest, 
fiercest rock & roll ever played, 
as only Steppenwolf knows how 
to play it. (Just like on their 
current tour. ) 


Last” is a celebratory gospel number 

IEUPEE DY Hnaaremmemer ere (7250 CSPNS ESET with, of course, the ! Jesse) Dixon 

STILL CRAZY AFTER pingaly, “Some Folks’ Lives. Roll 
t4 oa: ” : l . 

ALL THESE YEARS ies is a very slow, club closing 


Paul Simon (Columbia PC33450) 


ARTFUL DODGER 


Artful Dodger 
(Columbia PC 33811) 


Two brand new, and more 
promising, groups are Artful Dodger 
and Backstreet Crawler. The 
Dodgers are unabashedly Beatle - in- 
fluenced, and these guys are ob- 
viously talented songwriters. “Think 
Think” is a terrific socko-tough, 
chord-chocked single with sneering 
vocals, and has that vital mixture of 
the Who and the Beatles first 
perfected by people like Raspberries. 
“It’s Over” opens with ominous, In- 


“Hour of the Wolf? 
Steppenwolf. In full cry on 
Epic Records and Tapes. 


The season’s prime American 
release has got to be Paul Simon’s 
Still Crazy After All These Years. 
Overall, it’s even quieter than his last 


album, which will probably cause 


boogie fans to give up on him. But the 
melodies are better than ever, and the 
calm, gentle, restful atmosphere he 
creates with his signature cushioned- 
bass sound is among the most 
nourishing on vinyl — this is adult 
music. Hopefully more and more 
people are beginning to notice that 
the clarity and modest tone of his 
songs’ production quality help his 
numbers yield their secrets better 
than songs by folks who yell a lot 
louder into the microphone. 

For the record: Mike Brecker has a 
lovely sax solo on the title cut. Art 
Garfunkel’s vocal harmonies are a 
treat on “My Little Town” — strange 
to hear the pair making familiar har- 
monies within Simon’s modernized 
structures. This one’s a jaunty toe- 
tapper that builds gradually. It’s as 
good a show-case for Simon’s talents 
as there is, very musically adven- 
turous and agile, and hitting notes all 


dian-war party - stalking - through - 
woods chords, then instantly wimps 
out, and then belatedly comes back as 
a beautiful song hamstrung in a hor- 
ribly silly, confused sounding kitchen 
- sink arrangement. Nevertheless, it’s 
a good showcase for Billy Paliselli’s 
passion-raw voice. Artful Dodger 
makes a highly listenable mix of 
pretty-boy music with balls. Don’t 


overlook them and watch for the 
next. 


eS ae een See 
THE BAND PLAYS ON 


Backstreet Crawler 
(ATCO SD 36-125) 


Backstreet Crawler is a new band 
hyped around guitarist Paul Kossoff, 
formerly with Free before Paul 
Rodgers and Simon Kirke left to 
form Bad Co. It’s inevitable, then, 
that The Band Plays On, Crawler’s 
encouraging debut album be com- 
pared to Bad Co., and they do indeed 
sound like first cousins to the Swan 
Song princes, though possibly more 
musicaliy imaginative, and less com- 
placent. They mix powerful, soulful 
ballads with lively, gutsy rockers — 
rocksteady rhythms with bluesy 
guitar lines — lending, as Bad Co. 
does, new life to old formulas. With 
the help of a single or two they could 
become huge.O 
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ROCKGROLL 


HOTLING 


By Lisa Robinson 


Bob Dylan onstage last year with The 
Band. This year he might go back on the 
road without them. 


Bob Dylan just may want to go back 


u01S91,4 [B2N 


own, and performed in tribute to John 
Hammond at a TV taping in Chicago. 

Dylan has still maintained. a certain 
sense of reclusivity; he turned down a 
Timex-sponsored TV_ special that 
guaranteed him total control ... when it 
came time for him to sign the papers he 
> balked. And, all rumors that:he’d be 
~ back on the concert stage again since 
1974 fell through. 

But he has been talking of going back 
out seriously this time, and as we go to 
press he was considering a two-week 
East Coast tour late fall. He also wants 
his forthcoming album released before 


out on the road again. While his 1974 the first of the year, although CBS 


tour was hailed as a rare, and one time 
glimpse of the folk-rock hero, Dylan’s 
visibility has been on the rise lately. He’s 
jammed with friend in Malibu and in 
Greenwich Village, helped out on 
Kokomo’s Ip as well as recorded his 


mess that was “Metal Machin 
“In this, the best of all p Ie 
me ee i 


- “Coney Tend” w 

tly recording, is “T) he igs 
Brooklyn, Long Beach 
axis reaction to 


Music’,” says Lou. “It’s 
ina Blarneystone ‘Dy. Indeed. : 


Records says it won’t be possible. In the 
planning stages as well is a film project 
of some sort based on the Dylan-song, 
“Lily Rosemary and the Queen of 
Hearts”. We apparently still have alot to 
hear from Bob Dylan.... 


Greg calls Cher 
every night 


UuO}Salg [PIN 


Did you know that Gregg Allman 
owns thirty-one pairs of boots, wears a 
diamond initial ring over a turquoise 
ring (Cher gave him the diamond), 
manicures his own nails with clear nail 
polish and calls Cher every night 
around 2 A.M. when he’s on the road. 
Just thought you’d like to know. Oh, 
and he and Cher have moved out of 
their Tony - Curtis - Beverly Hills man- 
sion and moved into another L.A. 
home. Gregg also rumoured to have 
sold his house in. Macon, Georgia as 
well. 


Rick Wakeman on “Lisztomania”: “I 


would promote the film because I think | 


it’s very good. But it’s hard for me to be 
objective about it since I worked on it 
for so long. Basically I was in charge of 
looking after the music for it — adap- 
ting some of Wagner and Liszt’s music. 
I know that some people think parts of 
the film are good and parts are ghastly. 
But I'll stick up for it.” 

“But as far as my concerts go,” Rick 
continued, “this was a tour for me to 
play my music. It'll be bits from my 
three albums, slightly re-adapted, but a 
straight rock and and roll show.” Well 

.. Rick didn’t keep his word at Madison 
Square Garden at least, where he did 
play some of the “Liszto” music and 
allowed some film clips to be shown 
during the concert. However, that may 
have been for New York only — and the 
rest of the country got to see a rock and 
roll show. 


Rick Wakeman sticks 


“Lisztomania”.. 


) Putland 


Simon and Garfunkel are not re- 
united. They’re just good friends and 
like to work together occasionally. 
Columbia Records released both their 
singles at the same time, took full page 
ads in trade magazines side by side, and 
Art has been showing up as a guest on 
both Paul’s TV show and his concert 
tour. That’s all though, otherwise their 
careers are totally separate. 


een the young peopled and 
ts,” and he did almost that when 
on Kiss makeup during the recent 


so we lay rock music helo an 

the games to lift everyone 
ts.” Brines has even gone so fara 
: utographed. Kiss posters hangi 
he locker rooms. This - from 


. Co a “haircut” 


one ected: in oes town. 2. a 


onservative, resort community that | 
ae for its 


Simon and Garfunkel, separate but equal..? 


“Liszto” 
timents exactly. 


The new Mott - no lost love for Mick Ronson 


I saw the new Mott in London, at 
Aylesbury. Aylesbury Friars Club to be 
exact, which coincidentally - was the 


The Rolling Stones are not staging 
any farewell concert on Easter Island 
this spring. According to Peter Rudge, 
Stones tour manager, “I don’t even 
know where the place is,” he said, “and 
I’m sure we couldn’t even get the 
bleedin’ stage on the island. And the 
Stones ain’t breakin’ up, although,” he 
“it’s a great idea.” Meanwhile, 


laughed, 
Stones update: After a vacation in 
Ireland where he watched fellow- 
' vacationer Eric Clapton throw pies at 
Shirley MacLaine in a charity benefit, 
Mick Jagger went to Paris to look fora 
house. He then flew to Switzerland to 


first place I ever saw Bowie perform. 
Mott were terrific; with new lead singer 
Nigel Benjamin, and guitarist Ray Ma- 


join up with the rest of the Stones, (ex- 
cept Ronnie Wood who was still on tour 
with The Faces) to mix and do some 
vocal overdubs on the forthcoming 
Stones Ip. It was assumed that while the 
band was there they would meet about 
that possible European tour this 
December. The likelihood is that they 
won't do it, but one never knows with 
the Stones. And probably, their next 
album will be released by early Spring. 
Hopefully. Watch for them to return 
here next summer, round the Bicenten- 
nial time ... As soon as we know, we'll 
tell you more about it. 


star Roger Daltrey. My sen- 


. roll. 


I saw “Lisztomania” and lived to teli 
the tale. When the ads say it out-Tom- 
mys “Tommy”, they're not kidding. 
Every technical excess known to man 
has been employed in this thing ... and 
one wonders just how much Liszt and 
Wagner are turning over. Our “Liszto” 
rockstars do okay ... Roger Daltrey is 
best when he doesn’t have to “act” too 
much and can just be the popstar, Ringo 
Starr is cute as The Pope with the Liver- 
pool accent, and Rick Wakeman was 
never lovelier as a_ beer-drinking, 
burping, Thor Robot. 

It seems there’s no end to Ken 
Russell’s imagination, however. Now 
one hears he wants Neil Diamond for 
the role of Gershwin, and David Bowie 
for Valentino in a Russellized version. 
La Bowie, not a big Russell fan is con- 
sidering the offer only ever so slightly. 


jor, the band has a new young energy 


behind it that’s sure to work in this 
country. The older members of the 
group - Overned Watts, Dale Griffin 
and Morgan Fisher, had quite a bit to 
say about what they felt was a des- 
tructive influence in the former Mott 
the Hoople: Mick Ronson. They all 
seemed to have nothing but good 
feelings for former Mott lead singer lan 
Hunter, but were busier thinking about 
their own future rather than dwelling on 
the past. They still do Lou Reed’s 
“Sweet Jane”, and Ian’s “All The Way 
From Memphis” and of course - “All 
The Young Dudes”. Other than that, 
they're on their own and the new 
material is good, high energy rock and 
In a way, there are certain 
similarities to this Mott and Bad Com- 
pany; it’s a similar fresh, hard rock basic 
sound. We'll have more about them in 
future issues. 


Janis lan tells me she was “amazed” 


that her song, “At Seventeen” was such 
a hit. “I thought it was much too per- 


sonal and eclectic,” she said, “Of course 
the record has changed my life,” she 
added, “it’s given me alot of gigs.” She 
discussed the press emphasis between 
“her current hit and “Society's Child” 

and laughed, “It’s a pain in the ass, isn’t 
it? But | opose people need a gim- 
‘mick, | didn’t just sit around for eight 
years and think about “Society's Child”, 


proud of it ... 1 don’t think it’s ayes 
that will go down in history.” 


2) 


ent even performed it since ] was 
seventeen. | like the song, but I’m not 


The Dudes are 
looking forward to 
touring America. 
Not just for 
themselves, but for 
the rest of their 
friends, fans, and 
fellow musicians. 
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THE DUDES 
AND PAGLIARO 


Montreal's New Pop Scene 


by Alan Betrock 


“The music business has been waiting 
for years for the next big thing”, offers the 
Dudes’ Bob. Segarini, “and it’s already 
passed them by six or seven times.” Not 
the least of these phenomenas, according 
to Segarini, is the Canadian rock scene, 
which in the past gave us Neil Young, The 
Band, Joni Mitchell, Guess Who, Gor- 
don Lightfoot, Lighthouse, Anne Mur- 
ray, Stampeders, Mahagony Rush, and 
most recently, Bachman-Turner Over- 
drive. Now, with these artists already 
firmly entrenched in America, a new 
wave of Canadian bands is attempting to 
surge to the top of the charts. Foremost 
among this new wave is Segarini’s own 
Dudes. 

Originally from California, Bob 
Segarini is. no newcomer to the world of 
rock ‘n’ roll’s ups and downs. In the mid- 
sixties he was in a group called The 
Family Tree (one RCA LP), which later 
evolved into the much-loved Wackers. At 
Elektra, the Wackers produced three 
LP’s, Wackering Heights, Hot Wacks, 


and Shredder, which received numerous 
critical raves, but sparse commercial 
attention. A single from the Shredder LP, 
“Day & Night”, took off in Montreal and 
soon stood at #1. The Wackers, buoyed 
by this breakthrough, toured Montreal, 
fell in love with the town, and when their 
fourth LP, Wack ‘n’ Roll was rejected by 
Elektra, they decided to move to Mon- 
treal permanently and start all over again. 
It’s certainly easy to see why... 
Montreal stands out as the most 
‘European city in all of North America. 


The inhabitants speak both French and _ 


English, and there’s a large British in- 
fluence as well. The shopping areas boast 
French made clothes and British tailored 
suits. Newsstands are crammed with 
everything from the New York Times, to 
The London Daily Mail, and France’s Le 
Figaro ... Orfor that matter, Hit Parader, 
Melody Maker, and the French- 


produced Rock & Folk. The city is urban 
and cosmcpolitan, yet refreshingly clean, 
vibrant, and apparently well organized. 


Worldwide economic conditions being 
what they are, Montreal is currently en- 
joying a veritable boom period, and after 
hosting the acclaimed Expo, are now 
gearing up as the home of the 1976 
Olympics. 

In the middle of this city of three 
million people is Montreal’s own rock 
Scene, protective, insular, yet as- 
tonishingly alive and creative. There’s a 
spirit of comraderie here among all the 
bands, one that is felt onstage, in the 
studio, or simply in one of the numerous 
nightspots, like their) great club, 
Thursday’s. Bob  Segarini felt this 
immediately when he first came to Mon- 
treal, and the creative juices have been 
surging ever since. After several trial 
runs, Segarini got together his ideal 
group, which now consists of three ex- 
Wackers, 2 ex-April Wine’s, and one ex- 
Mashmakhan (the latter two being well 
known Canadian rock bands). The 
current lineup fulfills every pop-stars 
dream setup: one bassist, two drummers, 
three guitars, and four vocalists! Bob ex- 
plains: “The three guitars give us room to 
experiment, while at the same time letting 
us vary between subtle changes and out 
and out rock ‘n’ roll. The two drummers 
really fill out the sound, adding emphasis 
where necessary, and with four of us 
singing, there’s really alot going on at 
once.” 

There are dozens of Montreal-based 
bands working steadily now, and most of 
them have records available to the public, 
Many are signed with ‘name’ labels, but 
an entire segment seems content to issue 
their own records, occasionally teaming 
up with one of thé locally distributed 
manufacturers. Bands that never have 
had a single record out in the States do 
quite well here, and some can even boast 
of releasing a dozen singles and four or 
five albums within the last two years 
alone. What makes this all the more 
interesting is the sheer variety of the 
product being released. There’s pop 
groups, middle - of - the - road groups, 
heavy metal groups, girl groups, disco 
groups, jazz-rock groups, and numerous 
solo performers, many of whom sing in 
both French and English. 

Foremost among these is one Michel 
Pagliaro, affectionately known as ‘Pag’ 
by his fans and followers up here. Over 
the last ten years, ‘Pag’ has released 
something in the vicinity of two-dozen 
albums (no one, not even Pag, knows the 
exact number...), and probably twice as 
many singles. Over the last few years his 
singles have been gaining increased inter- 
national attention, with some like “Some 
Sing Some Dance”, “Rainshowers”, and 
“Lovin’ You Ain’t Easy” achieving 
worldwide hit status. Pag’s own talented 
backup band has been recording great 
rock ‘n’ roll records of their own, under 
the names Moonquake and Les Rockers, 
and now seemed poised for a major 
breakthrough as well. (When you hear 
Les Rockers French-language version of 
“Summertime Blues”, you know for sure 
that rock is indeed the international 
language in the world today...) 

“What makes Pag so great”, offers 


Juan Rodriguez, (Montreal’s premier 
pop chronicler), “is that he doesn’t give a 
shit about making it in America. He’s a 
huge star here, has hit after hit, and is 
happy to be a French-Canadian 
superstar.” Despite Pag’s reluctance to 
work for international superstardom, he 
just may achieve it anyway. Record com- 
panies and managers have been flying up 
here to wine and dine him, with Columbia 
landing an exclusive deal for Pag’s 
records in America. With his incredibly 
distinct pop sound, good looks, and con- 


fident attitude, Pag may just break open | 


the Montreal scene in America, with the 
ensuing commercial rewards all but 
inevitable. 

Meanwhile, back at Montreal’s famed 
16,000-seat Forum, The Dudes are war- 
ming up backstage, preparing to open 
tonight for the Bee Gees. lan Hunter 
drops by to meet with Segarini and offer 
encouragement to the Dudes. After all, 
their original group name was “All The 
Young Dudes”, and both Ian and the 
Dudes now share the same management. 
Ian looks a bit paunchy, but his initial 
reticence soon gives way to warm conver- 
sation and a stream of anecdotes that 
lasts well into the early hours of the mor- 
ning. The Dudes perform onstage for 
almost an hour, their show giving new life 
to their album — an album which even 
Segarini admits “is not us at our best — 
but at least it’s a good starting point.” The 
group receives a sincere encore, and the 
Dudes bounce back with a crowd pleas- 
ing version of “Please Mr. Postman”. 
Backstage Segarini comments: “It’s so 
great to get an encore here on our home 
turf. It’s really the most gratifying thing 
for me in years!” 

After the gig, the band and the rest of 
Montreal’s pop. society gather — at 
Thursday’s to celebrate, and gear up for 
an extended tour of Canada. The group 
travels together in a specially outfitted 
bus, (itself quite a tourist attraction in 
Montreal), sometimes driving hundreds 
of miles to the next night’s gig. To 
Segarini and the Dudes, it’s all 
worthwhile. “Jeez”, says Segarini shaking 
his head, “I don’t know how anyone can 
give up playing small clubs. We just love 
it. There’s nothing in the world like play- 
ing two or three hours a night for a small 
audience. We’d never give that up!” 

The group is already busy recording 
again, for as Segarini offers “we never 
stop recording. We’re always doing 
demos, or working out new ideas. It’s 
really an endless proposition.” With 
Canadian success virtually assured, the 
Dudes are looking forward to touring 
America. Not just for themselves, but for 
the rest of their friends, fans, and fellow 
musicians, the Dudes are anxious to 
bring the new Canadian pop scene to 
American ears. If the Montreal scene cap- 
tures a whole new generation of rock 
fans, that would be fine, as far as the 
musicians themselves are concerned, but 
if not, they'll still be content playing their 
music and making their records for 
Quebec’s dedicated populace. For as the 
French themselves are prone to say: 
“Fither way, c’est la vie!”O 
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The Bay City Rollers around the town on the sidewalks of New 
York. 42nd Street must have been inspiring because they look like 
they're auditioning for a Busby Berkeley movie...or something. 


Bay City Rollers greeted by New York’s television press upon their / 


| 


arrival in the U.S. to make their television debut on “Saturday Night 
Live” with Howard Cosell. 


What else? Les McKeown, Eric Faulkner, Alan Longmuir, Stuart 
“Woody” Wood and Derek Longmuir of The Bay City Rollers enjoy 
their first hot dog at New York’s finest, Nathan’s, during the Scottish ~ 
band’s first visit to the U.S. 


AWEEK IN THE LIFE 


The BAY CITY ROLLERS 
Come To New York 


So they came, they saw — but as far as 
actually conquering anything this 
remains to be seen. The Bay City Rollers 
arrived from London at JFK Airport the 
final day of September at 3:00 P.M. via 
TWA, and were greeted with more press 
than, .. oh, not since Elliot Murphy has 
there been so much written about so little. 

In all fairness, there were about fifty 
genuine teenagers on hand to meet the 
lads as they got off the plane. And one 
hundred and fifty cameramen, TV crews, 
reporters, and representatives from their 
_ record company, publicity firm, and 
financial backers. Also, David Peel - 
formerly of David Peel and the Lower 
East Side who literally goes to the open- 
ing of a door-along with twelve plaid-clad 
hippies singing songs of welcome into the 
TV cameras. All that was missing was 
Andy Warhol who, considering he was 
promoting his book at the time, really 
should have been there. 

There was trampling, swarming, 
flashbulbs popping ... and the Rollers, 
who are obviously used to much more 
hysteria than this in England, took it all 
as their due. Shoved into limousines with 
a TV crew, the Rollers sped into Manhat- 
tan to the Westbury, a little old lady hotel 
on upper Madison Avenue which, I am 
sure, has never seen anything quite like 
this. (“We tried to get into the Pierre,” 


Rollers’ manager Tam Paton told me — 
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By Lisa Robinson 


several days later, implying that they had 
been turned away because of threats of 
screaming girls, “but it got botched up. 
Anyway, this is a nice conservative hotel, 
and the room service is lovely.”) 

Eric, Derek, Alan, Woody and Les 
literally said “Where’s Harlem, where’s 
the Empire State Building and where’s 
the Statue of Liberty,” and they arrived at 
their hotel to find about twenty teenage 
girls waiting outside. I am told that this is 
the same bunch that hangs around when 
The Heywoods and the Hudson Brothers 
show up in New York. Everyone piled 
into suites to watch the six o’clock news; 
The Arrival was shown on all stations. 
There seemed to be an unusual number of 
middle-aged men in pink doubleknit 
polyester suits with yenta wives sporting 
large, teased hairdos (one of whom 
berated her husband at the airport: 
“You're not getting any of the attention 
out of this!””). It was later discovered that 
these were schoolteachers who in some 
way were financial associates of. Sid 
Bernstein, the Rollers’ American rep. 

Sid is the man who “brought” the 
Beatles to Shea Stadium in 1966 or 
whenever it was. Much loved in the music 
business, Sid has gotten a bit carried 
away with this one; promising left and 
right that the Rollers will play Shea 
Stadium, then Yankee Stadium, and then 
telling everyone in sight how he’s got a 


hold on two dates at Madison Square 
Garden ... “I think it’s a bit premature to 
talk of stadiums now,” Tam Paton con- 
fided to me, “and /’ve never said anything 
about it. I’m the one who counts after 
all.” (Ill say it’s a bit premature to talk of 


stadiums. Even though as of this writing 


Arista Records claims to have sold 
180,000 records in two weeks time, and 
the record has gone on the charts at #85, 
whether the boys could sell out the 2672 
seat Beacon Theater is, at this point, 
doubtful.) 

So, everyone gathered at the hotel to 
watch the News, where teenage girls with 
long Italian names were interviewed on 
the air saying how they looked forward to 
seeing the boys, and then there was a 
hushed silence as Sid Bernstein was 
quoted on the air of the NBC-TV news as 
saying, “Well ... I hired these buses to 
bring girls out to the airport...”, or 
something to that effect. “They got me 
wrong!!,” Bernstein exploded, “what I 
said was, all these people had been calling 
me up asking to help get them out to the 
airport, and I said the Rollers wouldn’t 
want anyone to play hookey to see them! 
And,” he added, turning toa friend, “they 
don’t, you know.” 

Despite the jet lag, the boys were then 
shlepped off to Maxwell’s Plum for 
dinner (a famed singles’ bar/restaurant) 
with several press people, more TV 


Derek Longmuir of the Bay City Rollers looks 

through catalogues at Manny’s music store 
where the entire group purchased thousands of 
dollars worth of musical equipment. 


people, and Clive Davis who arrived late 
and did not make a speech. The boys ate 
steak au poivre, and drank lots of milk ... 
Pitchers of milk were highly visible on the 
table. (This milk thing is genuine, by the 
way. When I met the lads last spring 
backstage at the Apollo. Theater in 
Glasgow, I asked for a glass of white wine 
and I think if I had shrieked “who wants 
to fuck..” no one would have been more 
shocked.) 

The evening wore on. Next in line (it 
must have been three a.m. English time 
by now) was atrip to the ABC Building to 
meet Howard Cossell, (the host of the 
Saturday Night Live show the Rollers 
made their American TV debut on) and 
to watch the Frazier-Ali fight. After 
various elevator trips, the boys met 
Howard and Alan King, who produces 
the TV show ... and amidst an elaborate 
buffet and elegant Las Vegas types, some 
of the entourage stayed to watch the fight 

- the Rollers went back to the hotel to 
sleep. 

Wednesday was filled with radio inter- 
views and a bit of sightseeing, some photo 
sessions, and a trip to Harlem. The boys 
had some pizza, (which they kept 
pronouncing “pisa”, isn’t this Cute??)and 
where driven up 125th Street in a police 
car by our men in blue who thought the 
boys in plaid were adorable. 

Thursday was meet the press day, with 
informal gatherings set at the Westbury 
Hotel as well as private interviews. The 
man from The New York Times said he 
liked The Wombles music better, and the 
phone in the Suite 1415 was always busy. 
I finally caught up with the boys at 
Rockefeller Center where they were to be 
photographed standing by the ice skating 
rink statue. An entourage of about forty 
people (with about four genuine 
teenagers clutching pathetic bits of tar- 
tan) sped along with the Rollers as they 
posed for pix in various spots of the 
plaza. I noted that everyone moved very 

fast, as if escaping from something. Since 
there was nothing to escape from, I con- 
cluded this was just natural reflex at this 
point, or an attempt to make it appear as 
if something was actually Happening. 

_ For me, the most interesting thing 

_about the afternoon was the presence of 
Peter Brown, dressed superbly as always 
in suit and tie, beard immaculately 


Eric Faulkner, of Scotland’s Bay City 
Rollers, outfitted himself with a hockey 
mask while visiting Herman’s sporting goods 
shop during a tour of Manhattan. Cute? 


trimmed, observing. What are you doing 
here, I shrieked, adding a touch of 
authentic Beatlemania to the sur- 
roundings? “You know I’ve always beena 
student of pop culture,” Peter smiled 


suavely, “Tam asked me to come along.” | 


One didn’t over hear any of the whispered 
discussions between Peter and Tam .. but 
speculation ran rampant as to what the 
manager of the Bay City Rollers.and the 
Stigwood executive who had been so 
closely associated with The Beatles, were 
saying to each other. 

I asked the obligatory “How do you 
like New York?”, and Eric, (1 think it was 
Eric, it was beginning to feel like 1963 
must have, with everyone saying “now 
which one is Ringo??”) said, “It’s crazy.” 
Mmmmm, yes. How do you feel about 
not having hordes of girls screaming 
everywhere you go? “It feels strange,” 
Eric admitted, “but we’ll soon change 
that.” 


We’ve seen Harlem, the Empire State 


Building and we’ve had a pisa,” one of the 
Rollers said, and this scintillating conver- 
sation continued as we went to the top of 
the Radio City Rockefeller Center Build- 
ing to look at the view. It was windy, the 
boys posed for more pix with alot of legs 
kicking up in the air .. I don’t quite 
understand this pose ... and the 
photographers from the British dailies all 
shouting, “Look. this way Rollers” and 
“Over here, Rollers”., Like that. When it 
became apparent that Les was being 
photographed alone he was pulled back 
into the group, (and, I actually heard him 
say, “Awh, shaddup.,.” to somebody. 
Feeling the strain?, perhaps?). Les is ac- 
tually the one with a certain nasty sex 
appeal, Alan needs to lose some weight 
around the middle, and all of their tartan 
outfits looked mighty worn. 

Everyone. piled into yet another 
elevator and went to see a screening ofan 


_NBC Special of a Rollers concert that will 


be shown on American TV as soon as the 
boys get a sponsor for it. Gathered for the 
screening were several members of the 


During a visit to a New York radio station 
Stuart “Woody” Wood tries a change of face. 
Center Foreground — Stuart “Woody” Wood 
Background (laughing) — Alan Longmuir 


press, representatives of the record com- 
pany, and various TV execs. Derek told 
me that this was the show where the girls 
actually got atthem in the end, but no one 
was seriously hurt. And inan atmosphere 
of hushed silence — more out of nothing 
to say than awe — the screening began. 

Coffee, grape soda and colas were set 


up along with plastic looking danish pas- 


try ... occasionally the boys would poke 
each other, laugh and react to something 
on the screen. I noticed that the girls in 
the audience (TV/concert audience, not 
at the screening) were waving scarves 
back and forth, and mentioned: to-“16” 
Editor Danny Fields that I had seen this 
very same thing in England for David 
Essex. “Yes, they do that for everyone 
now,” he said knowingly. “Well, not for 
Ian Anderson,” I said ... “No, not for the 
ballet, either,” he retorted. 

“Did you get all that down about the 
record going in on the Cashbox and 
Billboard charts at #85?,” Tam asked me, 
“that’s good, isn’t it? We’re not ina hurry, 
it took us a long time to have a hit in 
England as well. I think it’s probably a bit 
of a relief for them not to have all the 
screaming here for awhile ... they’ré tak- 
ing advantage of it as long as they can,” he 
said pointedly. “I think we'll win them 
over.” 

And, “The thing that’s good about a 
TV show is that you actually get a chance 
to hear the music,” Tam said. “Which you 
don’t during a concert because of the 
screaming. Lots of these songs are 
original songs, they wrote them 
themselves, as a matter of fact their whole 
next album will be original material. I like 
to tell people that, because so many 
people often say that they’re not musical 
_... and here they’ve written all their own 
songs...,” Tam drifted off, tapping his feet 
in time to the music and actually singing 
along with the songs. bee 

The Rollers had a few more days in 
New York; they rehearsed for_ their 
Howard Cossell appearance which was 
okay not very much genuine ex- 
citement. It appeared as if the studio 
audience had been overly cued to scream; 
many shopping bag ladies and middle 
aged men with mustaches could be seen 
among those standing and clapping, 
holding bits of plaid ... Will this happen 
here? Stay tuned. It couldn’t be cuter.O 
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PROCLAIM 


THEIR 
GRANDEUR 


by Jonh Ingham 


Only three years existence and already 
Roxy Music seem like an institution. 
Even in their earliest public days they 
seemed as though they had been together 
a long time, had learned the game the 
hard way. Nowadays, Bryan Ferry has his 
kisser pasted all over the Sunday papers 
and supplements and his name dropped 
in glamour magazines like so many loosé 
pearls. One now thinks of Roxy asa nice, 
Established group until they record 
another album and perform another tour. 
Then you remember they’re one of 
Britain’s. best, a primal rock. beast 
proclaiming its grandeur. 

‘As, I write, the fourth British Roxy 
Music tour starts in two days. For the 
first time no-one is wondering what the 
stage setting is or what ensembles Bryan 
will be unveiling. Somehow, perhaps 
because we’re too used to the band, such 
things no longer seem important, and yet, 
when Bryan rushes out each night in 
whatever garb he deems important for the 
occasion, complete pandemonium will 
result. 

The fifth album, Siren, has been the 
focal point of their summer activities. 
Recording nearly all the basic tracks ina 
week, Bryan then retired with his notes 
and concepts to formulate lyrics. Even 
when they reassembled in the cloister of 


the studio he had left several songs~ 


without lyrics, feeling that to rush things 
was to court disaster. Phil Manzanera, 
also, thinks that it’s better to allow the 
album to go over the deadline if it means 
that the end result will be that much 
better. 
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“I like to think that we're still prodding in our solo projects, basically experimenting more 


than is possible as a group,” said Phil Manzanera. 


Characterized by Philas “anattempt to 
recapture the spirit of the first album, but 
ona much higher level,” it was finished in 
marathon sessions that ended with Bryan 
passed out on the studio floor, while 
producer Chris Thomas could no longer 
decide if it was the best record of the 
decade or the worst. 

The next day an exhausted Bryan 
opined of the album, “You’re trying to be 
more polished, more assured, but at the 
same time you’re trying to keep a lot of 
that” — he flexed his fist in an uppercut 
— “and I think the album has a lot of 
that.” He clenched his fist again. “Any 
music for me has to produce some kind of 
emotional response. The mental response 
is very much a secondary thing. It just 
seems that my/our repertoire has until 
now been based more on ideas than ac- 
tual playing ability.” 


In the midst of this madness Andy 
Mackay was also engaged in other follies. 
Rock Follies to be precise, a six part 
television serial concerning the 
tribulations of an all-girl group in the 
rock biz to be aired in January, for which 
he is providing all music, with lyrics from 
playwright Ira Schuman. 

“I rather enjoyed sitting down at the 
piano like Cole Porter and saying, ‘How — 
does that sound”? It’s as good a motive as 
any, to have to write songs. I generally. 
waited until I had an idea of some sort 
and then followed that idea through. I 
don’t feel committed to writing in a par- 
ticular style, though I’m tempted to write 
music that. emphasizes a dramatic 
situation. I think the music is used in. 
these plays in a very interesting way ... It’s 
really the first time it’s been done on 
television where it’s not incidental music. 


The songs sum up the themes and 
emotions of a particular episode.” 

An album of the music will follow, and 
Andy found it quite odd to spend six 
hours recording three or four songs and 
then spend twelve hours with Roxy over 
one or two overdubs and some vocals. 
But then Roxy is a quest for perfection, 
and “there’s a difference between a record 
that people are going to listen to lots of 
times and a television broadcast that 
three million people will see just once.” 

Andy, of course, was the first person 
after Ferry to release a solo album, Jn 
Search Of Eddie Riff. Subsequently he 
has released a single, “Wild Weekend”. 
Now, with “Weekend” and two other 
tracks changed to make it a totally 
instrumental album, it is to be released in 
the States. When I asked Andy when he 
first started thinking of a solo career he 
seemed surprised by the thought. “Idon’t 
know, really. I think it’s always been in 


the backs of our minds, because Roxy 
was that sort of people and that sort of 
band. Obviously, it was given a much 
more urgent reaction when Bryan es- 
tablished the two careers thing, where to 
maintain the status quo of Roxy it was 
important that we were all seen to be solo 
musicians of one sort or another, so Roxy 
came across as a band that we were in 
from choice rather than necessity.” 

The second Roxy to demonstrate his 
membership by choice was Phil 
Manzanera, who first played on albums 
by John Cale and Eno, and subsequently 
recorded two albums, one with his former 
group Quiet Sun and the other Diamond 
Head, with an array of guests and 
“character singers”. 

“I’ve always liked character singers,” 
Phil elaborated. “There are hundreds of 
people who can sing in tune and all that, 
but I’ve always liked people who sang a 
bit weird, who you know nobody else 
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could sing like they do. Some people say 
it’s terrible singing, but it’s that person’s 
character coming through. I like Bryan 
for that reason, though his solo albums 
have shown he has a capacity for straight 
singing.” 

Although Diamond Head was the sole 
projected album, Phil found that in 
resurrecting the old tunes which comprise 
a fair portion of that album he had a few 
which were Quiet Sun staples, booked 
some extra studio time, called up the old 
members, and Quiet Sun made their 
debut album four years after their dis- 
solution. As a result, Diamond Head 
became a much smoother, warmer album 
in reaction to the frantic music of his Soft 
Machine oriented former group. 

Asked about the channelling off of 
energy from Roxy in these solo outings, 
he replied, “Because you’ve made it you 
become part of the mainstream, which in 
some ways is a drag but there’s no way 


you can avoid it. You either make it or 
you don’t and keep prodding. But I like to 
think that we’re still prodding in our solo 
projects, basically experimenting more 
than is possible as a group. Like there’s no 
way that Quiet Sun’s music could be 
played by Roxy — it just wouldn’t work 
— yet that album is an alternative on the 
record scene at the moment.” 

Asked the same question, Andy 
replied: “In an ideal situation possibly 
more energy would go into Roxy if we 
didn’t do other things, but at the same 
time so much energy might go into Roxy 
that it might burst at the seams. That’s 
more the danger. If everybody were 
straining to get out all their ideas only 
through Roxy, then it would be too 
much, it would burst asunder.” 

Batteur Paul Thompson has thus far 
restricted himself to writing “Your Ap- 
plication’s Failed”, the B-side of the last 
Roxy single. He feels that in a couple of 
years he will be in the position to record 
an album, when he is better able to write. 
At the moment he’s content to learn the 
craft “off me own back”. 

Eddie Jobson, violinist, keyboardist, 
and one-man orchestra, is held back only 
by lack of time. When he does get to grips 
with his projected ideas, the result will be 
a semi-classical album with all 
instruments played by Jobson. His 
background is classically oriented; he 
didn’t listen to rock until 1970, when the 
classical background or Curved Air 
interested him. Subsequently plugging 
his violin into an amplifier, he joined a 
rock group while waiting a year to enter 
the Royal Academy of Music — at 16 
they considered him too young. He never 
entered, joining Curved Air instead. 
When Eno left, he moved over to Roxy. 

But at the core of all these spiralling 
projects is the desire to consolidate their 


American success, to _ insinuate 
themselves into the consciousness in the 
same way that the Stones or Zeppelin 
have. Or as Bryan smilingly put it, “The 


nicest idea this time would be that this 
record will do better than any other we’ve 
done and that it will do well in 
America.”0 


A CHAT WITH BRYAN 


by Lisa Robinson 


His entrances are always perfect, the 
scene immaculately set. One arrives at 
Bryan Ferry’s Holland Park townhouse 
and is led in by a magnificent creature; 
“Siren” cover girl Gerry Hall. (1 later 
asked Bryan if he always became roman- 
tically involved with Roxy’s cover girls, 
recalling both Amanda Lear and Kari- 
Ann who had graced earlier LP covers. 
“No comment,” he laughed in the best 
Hollywood tone of voice his English 
accent could muster.) 

Anyway, back to the entrance. Gerry 
Hall, with long flowing blonde hair and 
pale lavender matte jersey, smiles a big 
Texas smile and leads the way upstairs to 
one of the white art deco reception 
rooms. Prominently displayed is the 
Dom Perignon in silver bucket and at 
least six vases of long-stemmed roses. 
Everywhere is a pinup of some sort; 
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there’s Kari-Ann of the first Roxy LP 
cover on one wall, Warhol’s Marilyn on 
the other. Kim Novak is framed in silver 
ona table and at least two portraits of the 
host are in evidence. Is Mr. Ferry 
mocking himself and his tastes? I think 
not, I’m sure he’s perfectly at ease in such 
spotless, stylish surroundings. The 
treasures are carefully selected and this is 
a house that any stage struck creature 
would immediately sympathize with. I 
felt right at home. 

Lest we forget, the new “Siren” Ip was 
blaring forth from speakers in an ad- 
jacent room. “I'll just tell Bryan you're 
here,” Gerry breathes and I’m left alone 
to listen to the new music. As Roxy’s 
music has consistently sounded better to 
me with each album, I am pleased to hear 
so soon the disc the band had just finished 
the night before. I especially like the 


beginning of “Love is the Drug”, with it’s 
Grade B-TV music, Peter Gunn type 
theme, at the beginning. I sit quietly on 
the white couch, glad I’m wearing a beige 
gabardine forties suit and can so easily 
blend into the picture... 

Bryan dashes in, the perfect touch to 
the perfect room, and I wish him happy 
birthday. How old? ... Somehow, I forgot 
the answer. (Don’t worry, it wasn’t that 
old...) Sure, P’ll have some champagne ... 
even though I’ve been up all night, have 
jet lag ... Bryan’s birthday guests arrive: 
Mark Fenwick, Roxy’s enthusiastic 
manager, Antony Price, Bryan’s clothes 
designer ... dressed in black, including 
long leather gloves. 

Bryan and I sneak away after he’s 
opened a few gifts to chat about the new 
Ip, and Roxy’s plans for America. “As 
usual, this album is just an extension of 


things we’ve done on other albums,” 
Bryan asserted. “It’s just a hell of alot 
better, I think, than the other ones. Ob- 
viously at this stage, - we just finished it 
last night - I can’t be too objective about 
it. But I felt that way all through it, that 
this would be better than the others. I’ve 
said that about every album, of course, 
you tend to get very excited about what 
you’re doing. You always think it’s better 
- but with this one I always knew it was a 
kind of big step forward somehow.” 

“We're doing all of the new album in 
our show, a couple of songs from my solo 
albums ... Andy and Phil will each do one 
from their solos. Sort of a compromise... 
and we're going to have a couple of girls 
along to sing backup vocals as well. I 
don’t know if we'll bring them to 
America, we'll see how it works out on the 
English tour. I've done so many vocal 
parts on this album, at least two or three 
on each track, and it would be impossible 
to do that onstage ... you’d need extra 
voices. Since most of the backing vocals 
are high falsetto voices, girls will be good. 
I just want this tour to sound really good 
you know...” 

“We'll be in America November, right 
after the English tour, and I guess we’lldo 
alot of dates there. I want to play places 
we've never been to before; places like 
Texas, the South ... I wish we could do it 
on trains though, like in “Some Like It 
Hot”...” 

“Ever since I saw you last I’ve been 
working,” Bryan continued. “We went to 
Australia, New Zealand, Japan, and 
came back to go straight into doing the 
album. Now we have to go right on tour. 
But I feel good about going back to 
America now, because the last time we 
went it was nice. I mean we didn’t get 
huge, mammoth sort of Led Zeppelin or 
Stones kind of audiences, but we filled 
English-sized halls, and that was nice. I 
only hope that this album will do well; 
“Country Life” was in the Top forty and I 
feel that this can do better. I can imagine 
this one doing alot better because I can 
sort of hear all the tracks being played on 
the radio there. Not that it was 
specifically designed for it, but it has a 
real kind of force behind it.” 

Ummmm, one “serious” question, - 
Bryan ... “Uh-oh,” he laughed. In relation 
to what you’re doing Musically, Visually, 
do you still feel comfortable with it; or do 
you feel that you’re locked into some kind 
of pose? “Not at all. I meant the visual 
things I’ve done on my solo albums, or 
promotional films with me in a dinner 
jacket singing “You Go To My Head” toa 
slinky Kari-Ann, well those things have 
capsulated that kind of thing very clearly. 
And now, after doing that, after doing 
that kind of a smooth and polished 


record, I can be free to go the other way. 


The Roxy record is an entirely different 
thing. It’s much more kind of ... macho, 
it’s not that smooth image. Obviously 
whenever the national press or whoever 
want to run a picture of me they’re going 
to have me in the black tie, because you 
know they’re usually 18 months behind 
the times or something. They’re just get- 
(continued on page 60) 


“All the screaming doesn’t encroach on me on an ar- 
tistic level, I just do what I like...” 


David Essex was trapped inside the De 
Vere Hotel in Coventry, England, as 
dozens of teenage girls screamed his name 
outside in the streets. It was a few hours 
before his two sold-out shows that night 
at the Coventry Theater; as these were 
part of a two-month long tour that took 
Essex allover England (with America still 
to come), he looked exhausted. Perhaps it 
was the added inconvenience of doing 
several interviews the afternoon before 
two shows ... however, Essex managed 
throughout to be perfectly charming, 
amiable, and articulate about his position 
in English pop life. The attention he’s 
paid to his music, to the band he’s put 
together, almost defy the teenybopper 
image he’s been saddled with for the past 
few years because of his looks. But, as 
Essex himself put it, “I'm really getting 
too old to be just a pretty face.” 


THE HIT PARADCR 


INTE RNIEW 


by Lisa Robinson 


HP: Why have you chosen to do 
showcase performances at the Bottom 
Line in New York and the Roxy in L.A. 
rather than a full scale tour in America? 
David: Well, I wanted to do those two 


clubs because they have kind of a 
charisma around them, and then perhaps 


go back next year to do other places. This 
is kind of an introduction, rather than 


just - crash, you know, ten thousand 


seaters and selling out to seven thousand. 
It’s a kind of feeler, just to go and see what 
the reaction is. 


HP: What do you think your image is in 
America? 

David: I haven't a clue, you see, I don’t go 
over to America very often, so I don’t 


know. I mean “Rock On” was a big hit, 


and the albums get played on the FM 


radio, and that’s all I know. I'll be very 
interested to see what happens. 

HP: You did come to do some promotion 
on the films, didn’t you? (“That'll Be The 
Day”, “Stardust”.) 

David: Yes, but that wasn’t on the music 
side. And I’ve done the odd “Midnight 


Special”, bits and pieces, but not that 
much because I’ve been busy working 
over here and in Europe. 

HP: Would you like it if you came to 
America and appealed to more of an FM 
audience, where people would listen to 
the music more? 

David: Yeah, it would be pretty good, 
that. 

HP: How do you live with all that stuff? 
All those girls ... screaming ... it’s like a 
cliche of a popstar.. 

David: Ummn, privately it infringes on 
me, I mean it’s difficult getting in and out 
of theaters, and we had to stop the show 
in Manchester yesterday, I mean those 
things happen. But it’s never changed my 
policy towards what I do, so therefore it 
doesn’t encroach too much. Just 
sometimes on stage I'll think well, I 
wouldn’t mind if you listen. But it’s really 
up to them, isn’t it? 

HP: Well do they actually scream during 
the whole concerts? 

David: No... It’s not like the Bay City 
Rollers... 


HAP: Well I always thought you wereinan | 
interesting position as a “pop idol” | 
anyway, because — especially in this | 
country, most people in that position | 
have a ridiculous image, it has nothing to | 
do with what they’re really about. Yet you | 


manage to live your life... 

David: I’ve always tried to be as real as 
possible. I’ve never hidden the fact that 
I’m married, and twenty eight, and havea 
child ... And musically I’ve always written 
my own stuff, many people were sur- 
prised that “Rock On” and things that 
came after that were hits, I was surprised 
as well. Because I didn’t think that a song 
like “Rock On” would appeal to a large, 
commercial kind of audience. 

HP: Why? 

David: Well - I just thought it was a kind 
of different attitude to music. I was very 
interested in riffs and rhythmic changes 
and passages as an atmosphere because I 
was a drummer, and that’s where that 
kind of production came from. But I 
didn’t know that it would be successful on 
a chart basis ... I liked it very much, but I 


didn’t know that it would transcend ... I 
was quite surprised to be honest. 

HP: Do youstill perform it, and if you do, 
do you ever get bored with it? 

David: We still perform it, and no - we 
don’t get bored with it because there’s alot 
of freedom in it. It’s not like hit them with 
the hook, or something like that. The 
whole thing takes care of itself, it’s like a 
piece of atmosphere. A lot of my more 
successful tracks are like that now. I’ve 
worked in theater and I’ve tried to get a 
smell of something instead of just a 
sound, I think records should have a 
smell about them. 

HP: Do you work very long on your 
albums? 

David: Well this latest didn’t take as long 
as my second one did, this one wasa little 
bit more instinctive, and a little more 
direct. Alot of the songs from the new 
album are good for live performances, the 
dynamics are good for that. Some of my 
earlier stuff was not particularly good for 
a stage show. 

HP: Do you get alot of boys coming to see 
you? 

David: Not alot, to be honest, it’s mostly 
girls ... about seventy per cent girls. 
HP: Is it too dangerous for you to have 
any contact with your fans at this stage? 
David: Well, you can in ones or twos, but 
you can’t with any numbers. I always try 
to ... but like in Glasgow there were 
people camped out outside the hotel for 
two days, and it rained all the time. So we 
got a little room downstairs, and let in 
about four at a time and I would say 
hello, sign whatever they had. Which is a 
terrible experience to go through for me, 


it was a really strange carry-on, but I 


thought it was better than them standing 
outside in the rain ... it was cold... 

HP: Incredible masochism... 

David: It is incredible. That’s why when 
you mentioned the Rollers before, all that 
screaming, when you asked if it gets on 
my nerves, well - it doesn’t encroach on 
me on an artistic level. Never has done. 
I’m just coming out with what I like. 
HP: Do you feel pressure on you to “stay 
on top”. or to top yourself with each 
record... 

David: No, I don’t feel like that. Usually 
the singles I release from my albums are 
the ones that I like the best. At that 
particular time. The only pressure I feel is 


a personal pressure. I don’t think ‘oooh, I 
must get a number-oner next time’ ... 
that’s silly. What is the point. See, you got 
to go back a little with me because I 
started out with blues bands, and then 
started to make records - this was in the 
sixties. I was just a working class kid, and 
producers and managers and people in- 
volved with me sort of took me and put 
me with all these big names, they said 
things like, ‘well - if you record this song, 
because it’s very much like the one that’s 
number one now, you'll have a hit’... Sol 
had about two years of that, people thrus- 
ting their will upon me as far as songs and 
attitudes were concerned. That was an 
awful experience in a way, in retrospect, 
but in another way it was a terrific ex- 
perience because it made me aware that 
that wasn’t the answer. The answer was to 
please yourself. So if you do an album 
and you're pleased with it and it works for 


you, that’s all that you can do, you can’t 
worry about getting number ones, or 
what people think of the latest record. To 
illustrate that, in this country the attitude 
towards me has changed a bit, I’m now 
becoming credible. 


HP: You mean with the press? 

‘ David: Yes. 

HP: Does that matter to you? : 
David: No. It did, in the beginning, 
because I was credible, and I was only do- 
ing what I felt was right. Like some of the 
press started to write stuff like “oh, whata 
great record, he’s not just a pretty face”. 
And so what I did was then come out with 
the most commercial, toe-tapping song I 
could come out with, and they dropped 
me again. ; 

HP: Were you pleased with that? 
David: Yeah. (Laughs.) But I mean it’s 
the kids who count, and I’m sick to death 
of all that silliness, it’s become a joke... 
HP: What about the movies? Is that 
something that’s in your past? 

David: 1 don’t enjoy film acting, I enjoy 
working in the theater - I was in the 
theater for about three years. But I'll 
probably do another film, although I 
think that films are very stilted, and not 
very creative for an actor ... It’s a bit like 
an I.Q. test where you have to remember 
what you were like in the scene before the 
actual scene which was shot three weeks 
ago. It’s likea memory test. It isn’t all that 
fulfilling, I don’t find. 

HP: Did you like your films though, did 
you like yourself in them? 

David: No... 

HP: You didn’t like “Stardust”?? You 
were great in “Stardust”... 

David: Thank you... 

HP: Was it that you related to it too 
much.. 

David: Oh yeah, everyone says it’s the 


“It took me about two months to get over 
“Stardust”... 


story of my life and it’s not true. It was 
about someone who wanted to be the 
most famous person in the world, and I 
wanted to be a jazz drummer. (Laughs). 
That character was obsessed with being 
the most famous, and there’s alot of 
people like that, but it’s always been a bit 
of an embarrassment to me, the whole 
thing. I get terribly embarrassed sitting in 
Rolls Royces, all that carry-on. I don’t 
enjoy it at all, I can’t work it out, and 
that’s the truth. 

HP: Well, as far as the end of that film 
was concerned, it was very... 

David: Shattering. 

HP: Yes. Was it difficult for you to do? 
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_ “The only pressure I feel is personal pressure, I don’t think I have to come out with a number- 
oner all the time...” 


“It was a shocking experience and that’s 
why I don’t like the film”. 


David: Yes, terribly, terribly difficult. It 
took me, honestly, about two months to 
get over it. It was a shocking experience 
that’s why I don’t like the film, I don’t like 
anything about it. I was so involved with 
it, I was so close to the situation, ... the 
character was different, but the situation 
was so Close to me, the situation was very 
similar. It was very hard for me to say 
‘well that’s Jim McLain, that’s me’ ... it 
was one of those. I think the filmmakers 
were very lucky — they just cashed in on 
the right person. If they had gotten 
another actor to do it, it would have been 
different. See, it was a two-film project. 
(continued on page 62) 


“I was supposed to be the Pinball Wizard in 
‘Tommy’ but Columbia thought they’d make 
more money with Elton John. I’m very glad 
now that I didn’t do it”. 
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“I mean, Pete and John get on pretty. 


well, all right. Keith — Keith makes a 
nuisance of himself to more or less 
everybody, but he’s looked on by Pete 
and John as sort of a bumbling in- 
competent which they have to put up 
with. They all hate Roger — Everybody 
hates Roger. I’ve never met anybody that 
likes Roger Daltrey, ever.” 


Alcock was in the States to promote a 
36 Color photos by Ed Caraeff 


goofy, star-studded space opera concept 


album called Flash Fearless. But, 
working on his third consecutive 
Heinekins, it was obvious he enjoyed 
making amiably acid comments about his 
friends more than pushing his own 
product. 

“They never mix socially, ever. In fact, 
it wasn’t until just over a year ago, when 
there were some things John and Pete 


e woe B 
needed to talk about, that Pete visited 
John’s house for the first time. John had 
been living there for four and a half years 
and he’d never set foot in the place before. 

“It’s not animosity, because animosity 
by implication means that they go to the 
trouble of talking to each other. It hasn’t 
ever reached that stage. But they’ve got 
their guidelines straight — Pete more or 
less writes the stuff, John more or less 


does the arrangements. Keith they have 
around for as little time as possible — just 
get the drum tracks down and then throw 
him out of the studio. 

“And they all complain bitterly. I’ve 
seen some amazing gigs that The Who 
have done, and they’re never happy. I 
mean, you go around backstage and 
there’s always a picture of misery and one 
of them’s about to fire the managers or 


the record company and another one’s 
about to walk out and never play again — 
and this happens every single time, 
without fail. 


“But it’s a band divided into four 
quarters. Lose any one of themand you’d 
lose the lot.” 

Hard words, you say. Especially aimed 
at friends. But here we have that rarest of 
commodities in the Rock ‘n’ Roll Biz: 


Truth. 

The Who are nearing completion of 
their eleventh year (actually they’ve been 
together much longer, but their first 
single, “I Can’t Explain,” was out at Lon- 
don’s IBC Studios in January of 1965). 
During that time they have rarely even 
seen each other except in the studio or on 
tour. And when they were together for 
business purposes — that is, making 
music — they have bitched and bickered 
and occasionally even fought more or less 
constantly. 

But through it all, Pete Townshend’s 
songs and rich chording, Roger Daltrey’s 
powerful and expressive voice, John 
Entwistle’s solemnly fluid bass runs and 
Keith Moon’s manic, rolling drums have 
combined in some of the most eloquently 
brutal rock ‘n’ roll ever made. 

There is a new album, a collection of 
tunes (not, that is, a concept) which 
Daltrey describes as “a lot like Who’s 
Next, but with a few surprises.” The new 
LP uses virtually no extra instrumen- 
tation — a major change from the heavily 
synthesized Who material of the past 
three or four years. 

“We've recorded this album to bring 
Townshend out as a guitarist. He’s gotten 
a terrible paranoia about not being a 
good guitarist. But the new album has no 
synthesizer on it at all — and you don’t 
miss it.” 

Townshend provides all but a fraction 
of The Who’s material — and in a unique 
way. He writes the songs, then prepares a 
“demo” tape, overdubbing his own voice, 
guitar, bass and drums and thus pre- 
senting the rest of the group with a com- 
plete concept for each tune. In an inter- 
view some time back, Townshend des- 
cribed how the technique evolved: 

“It was the way I practiced .. writing 
ditties with which I could later amuse 
myself over-dubbing and adding extra 
parts. I learned to play with myself. Mas- 
turbation comes to mind and as a 
concept, making demos is not far off.” 

Daltrey: “After 11 years, Pete knows 
exactly how the song’s going to be. If he 
doesn’t after 11 years, he ain’t ever gonna. 


- We'll sit down and discuss plans for the 


album — and obviously we come up with 
ideas as we go along. But basically there 
aren’t many changes from Townshend’s 
demos.” 


He 2h he 2 OK a 


Of all the major English bands.of the 
Sixties, only The Who would seem to be 
entering their second decade with 
imagination and creativity fully intact. 

“I think the reason we’ve lasted so 
long,” says Entwistle, “is that we don’t 
really like each other. (sound familiar?) I - 
mean, we rarely see each other socially — 
Moon never — so we don’t have any 
social mressures on us like some groups. 
We might argue a bit about songs, but 
that’s just part of the creative process. We 
just stick to rock and roll.” 

They didn’t start out with rock and roll 
— not Townshend and Entwistle, at any 
rate. As schoolboys, they were part of a 
Dixieland band, Townshend on banjo 
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(some guitarists claim his style has 
touches of the banjo player in it, but you 
could fool me) and Entwistle on trumpet 
(he plays the French horn parts on Who 
albums). 

By 1961, Townshend had forsaken 
Dixieland for the electric guitar and 
Entwistle had a home-made bass and the 
two of them moved in on The Detours, a 
band headed by lead guitarist Roger 
Daltrey. Shortly thereafter, the Beatles 
happened and Townshend discovered 
American rhythm & blues — the music 
behind the music behind the Beatles’ 
sound. 

The Detours became the Who and then 
- under the direction of a classically 
manipulative manager named Peter 
Meaden — changed their name to the 
High Numbers. Under this moniker they 
released two singularly unsuccessful 
records aimed at appealing to the 
teenaged Mods — “Zoot Suit” and “I’m 
The Face.” 

In the middle of 1964, after they had 
changed back into The Who, Keith Moon 
— then drummer for a group called the 
Beachbombers — caught their act and 
asked to sit in. He’s been sitting in ever 
since, much to the occasional chagrin of 
the rest of the band. 

“He’s the best drummer in the business, 
make no mistake about it,” says Entwis- 
tle. “But I’d never let him near my house. 
There’s not enough insurance in. the 
world to cover the damage.” 

There must be hundreds of Keith 
Moon stories floating around, including 
that of the birthday celebration during 
which he drove a Cadillac into a hotel 
swimming pool; Moon admits to beinga 
“frustrated comedian.” 

“You know,” says John Alcock, 
“everything that could possibly be said 
about Keith Moon has already been said 
— and it’s a gross understatement. 
Really, this country could save itself 
billions of dollars and just scrap all 
defenses and employ Keith ona full-time 
basis. He’s far more dangerous than 
anything science has ever invented.” 


With Moon, The Who was complete. 
“I Can’t Explain” hit the charts in 1965, 
beginning an unbroken string of classic 
singles that captured the pain, passion 
and promise of a generation and served it 
up with a sneering flourish. The Who 
turned their backs on the wash - and - 
wear pop image of the early Beatles, and 
expressed the petty frustrations of an 
ineloquent young working class. 

Released in July of 1965, “My 
Generation” was the B-side of their 
second single and possibly the most im- 
portant song of a pioneering year for pop 
music. It was an anthem that perfectly 
captured the viewpoint of a self-centered 
and self-conscious generation. When The 
Who said they wanted to die before they 
got old, they sounded like they meant it. 

Yet four years later, Pete Townshend 
was already concerned with His 
Generation from the historical perspec- 
tive. Clearly, everyone was getting older 
and rock ‘n’ roll was growing up right 
along with them. So why not a “rock 
opera?” 
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| Just over a year ago, John and Pete had to talk about something and Pete visited 
* ‘. John’s house for the first time since John had lived there for 414 years. 
‘ ™ John, Pete, Rog and Keith — on the road again ... watch out 


SAREE DONTE 


tia. 


Tommy was a sensation from the 
outset; it’s no particular surprise that the 
whole thing has been run into the ground 
over the past six years of producing it in 
every conceivable lively art form (except, 
ironically, as an opera). There was, after 
all, money to be made. With the recent 
film version, it would seem that Tommy 
has finally run its course. 

“Yeah, that’s it as far as we're 
concerned,” says Daltrey. “I was offered 
the bit (lead role in the film) and couldn’t 
turn it down, and The Who were going to 
be involved in it anyway. But that’s it. It 
doesn’t bother me that we’ve been in- 
volved with it for six years — when you 
makea record, it doesn’t just stop there. It 
was a great piece of work with a lot of 
imagination and Ken Russell did a great 
job with it. The movie isn’t everybody’s 
Tommy, because it’s all individual. That’s 
Russell’s vision.” 

Who’s Next was released four years 
ago, an album that marked the con- 
clusion of the Sixties as a musical time- 


frame as accurately as “I Want To Hold 
Your Hand” marked the beginning. 
Who’s Next, and particuarly the razor- 
edged “Won’t Get Fooled Again,” tied up 
all the loose ends of a lunatic Camelot; a 
brief, shining moment that rusted away 
before our eyes. 

Since then, except for the failed 
brilliance of Quadrophenia, The Who 
have concentrated largely on individual 
projects: Entwistle released four solo 
albums, Daltrey two, Townshend and 
Moon one apiece. All of them of passing 
interest, none showing the forcefulness of 
The Who as a unit. 

Which is why, 11 years later, The Who 
are back on tour, with a new album, sell- 
ing out multiple dates at the biggest halls 
in the country. 

As Daltrey says, “How many chances 
in your lifetime do you get to spend 11 
years with four people who don’t par- 
ticularly get on — and yet come together | 
and create the best rock ‘n’ roll there is?”0 


JIMI 
HENDRIX 


“bhAidnight 
Lightning” 


by Jean-Charles Costa 


Recently, GUITAR PLAYER — the 
bible for fretted instrument fanatics of all 
persuasions — devoted an entire issue to 
the life and work of Jimi Hendrix. Thatin 
itself is a rather rare and singular honor 
for a contemporary instrumentalist, 
especially for one who was so totally com- 

‘mitted to the massive “electronic” style. 
After all, pioneers like Django 
Reinhardt, Charlie Christian, and Wes- 
Montgomery have yet to be accorded a 
similar tribute. What was even more 
remarkable about that issue — an obses- — 
sively detailed re-evaluation of Jimi’s 
career that extended to heated debates 
about what kind of strings and amp and © 
guitar settings he really used — was the — 
total agreement from all of his peer — 
musicians on the fact that he was the man. 
The one who took it the furthest, — 
plumbing the limitless sound potential of © 
the electric guitar with his truly inimitable | 
Fender Stratocaster style. 

Usually you’d have a hard time getting 
a roomful of lead guitarists to agree on — 
anything, much less talk to each other. | 
Generally they tend to be fairly neurotic, — 
suspicious, and occasionally hostile © 
breed; perhaps due to the shrieking frenzy — 
implicit in the sound of their instrument 
or maybe it’s because they’ve been bas- 
king in the spotlight a little too long. In 
any case, an impressive roster of modern 
guitarists including Larry Coryell, 
Mahavishnu John McLaughlin, Johnny 
Winter, Mike Bloomfield, Robben Ford, 
Toy Caldwell, Luther Allison, Phil 
Upchurch, and so many others — even 
the hard - to - please Robert Fripp — 
universally held Jimi in very high esteem. 
A modern miracle for these fragmented 
times. Even Les Paul, the man who 
created the “other” definitive rock ’n roll © 
guitar of the same name that Jimi rarely 
ever used, had a lot of nice things to say. 

Basically, most anyone who plays the — 
guitar these days has fallen under the 
shadow of his powerful, on-going 
presence at one time or another. The 
gamut runs from copy-cat idolatry to at 
the very least, grudging admiration. 
Beyond guitar players however, there is a 
curious ambivalence that lingers around 
the contours of the Hendrix myth. Some 

ys” listeners, more specifically a famous — 


i 


pioneer rock critic who is now largely 
forgotten, were initially repelled by the all 
- encompassing power of his “hipness.” 
Bypassing the new universe of electronic 
| sound montages that blasted out of his 
\ stacked Marshall amplifiers, they 
focussed in on his “stance.” The blatant 
sexual rapport with his instrument, the 
clothes, and the overall studied 
casualness which pervaded Jimi’s every 
move. In essence Jimi was just putting 
himself over with all the know-how ac- 
quired during more than a decade’s worth 
of work as a back-up man for people like 
Little Richard, Curtis. Knight, and the 
Isleys. The problem was that Jimi was so 
good, so strong, people who should’ve 
known better couldn’t bring themselves 
to confront the sheer intensity of his 
presence. They blanked-out on him, 
labelling him as a jive artist who played 
solos with his mouth and humped his 
guitar, finally tucking him away in safe 
little category to keep him off their minds. 

In the meantime, Jimi clung per- 
sistently to the visions and sound 
constructs colliding around in his brain. 
Even with the rather large amount of ex- 
cellent recordings that he left behind, one 
still has the deep down feeling that he was 
never completely happy about his studio 
work. A recurrent theme in interviews 
with Hendrix is his perpetual frustration 
at the gap between what he “heard” and 
what got put down on vinyl. Not too 
many people realized that his music was 
essentially supercharged R’nB with a 
soulful blues feeling weaving in and out of 
it. They got hung-up with the top; all 
those brilliantly over-lapping, spacey 
voice ’n guitar overdubs that admittedly 
exerted such a_ pervasive if largely 
unrecognized influene on the contem- 
porary black & white music that was to 
follow him. At the time, however, many 
black thought Jimi was just a wee bit too 
_ “psychedelic” for their tastes. His music 

virtually never graced the playlists of 
black radio stations. 

At this point, that dual-edged, black- 
white rejection syndrome that plagued 
Hendrix through his entire career holds a 
special irony. First because there is a 
whole school of young Hendrix apostles 
— running the gamut from Robin Trower 
(whose well - schooled taste and sensitive 
touch make him a legit contender) to 
Frank Marino (whose pallid instant - 
replay Hendrix moves are as pathetic as 
only a Canadian acid casualty, burn-out 
case could be) - busily playing their trade 
on the concert circuit. It is now abun- 
dantly clear that Hendrix is the creator of 
a whole new discipline’ on the electric 
guitar, and although he’ll probably never 
be put in a league with other innovators 
like Armstrong, Ellington, Parker, 
Gillespie, and Miles Davis, anybody 
who’s bent a guitar string knows that he 
deserves the same kind of credit, 

On the R&B front, perhaps the keenest 
irony comes from the fact that Hendrix’s 
most recent recordings, Crash Landing 
and the about - to - be- released Midnight 
Lightning amply demonstrate the sizzling 
blues and R&B core that was the essence 
of Jimi’s music. Alan Douglas, the 


perceptive and ultra hip producer and 
multi-media innovator, has had access to 
the “special stash” of Hendrix tapes left 
behind in a New Jersey warehouse. He 


- got to know Hendrix real well during the 


period (69 on) that Jimi was seeking 
musical solace from the “Experience” 
hype in a variety of New York recording 


studios like the Record Plant and Electric - 


Lady. 


to push his music way beyond the limits 
imposed by over - zealous fans and 
friends. Douglas, who had an extensive 
background producing jazz artists, was 
there to help encourage Jimi’s progressive 
tendencies. In fact, Hendrix was getting 
so far out on the border line in terms of 
melodic concepts, radically shifting time 
signatures, and unexpected key changes, 
most of the musicians he was playing with 
— a little bit of Noel Redding / Mitch 
Mitchell but mostly Billy Cox and Buddy 
Miles — found it literally impossible to 
keep up with him through his extended 
sorties. 

The only one operating on the same 
“free” level was Larry Young, the gifted 
jazz keyboard player; their already legen- 
dary extended jam is still due to be 
released. Of course John McLaughlin 
played with Jimi also, although he claims 
that he isn’t on any of the recently 
unearthed tapes. Seems upon hearing 
what everyone assumed was their taped 
collaboration, McLaughlin said some- 
thing to the effect of: “ ..well, that’s great 
but it’s not me playing. It’s probably Jim 
McCarty (Detroit Wheels & Cactus).” 
Jim McCarty? 

So what Douglas has been doing is tak- 
ing the original Hendrix lead and 
multiple rhythm guitar tracks and adding 
on a sympathetic rhythm section and oc- 
casional backing vocals: Although he is 
obsessively dedicated to Hendrix’s music 
and has spent thousands of hours in the 
studio meticulously refining each track 
— guided by a spiritual attunement to 
Hendrix’s musical consciousness. I am 
not completely convinced that this latest 
in the line of “legit” attempts to do Jimi 
justice is entirely valid. Crash Landing 
definitely had its moments and a contem- 
porary R&B feeling to the overall 
production, but some of the grafted-on 
music tended to take something away 
from the shattering brilliance of Jimi’s 


playing. 


Maybe it was too competent, too 


muted. Judging from the rough mixes on 
the up-coming Midnight Lightning Ip, a 
showcase for Jimi’s fluid and daringly 
inventive blues style, there is a lot of 
potentially explosive Hendrix material 
headed our way. His playing is centered 
but also fearless in its experimental 
tendencies. The range of sounds and tex- 
tures, the energy level is absolutely awe- 
inspiring. Of course I will reserve 
judgment on the finished product because 
Alan Douglas still has a heavy re- 
sponsibility to fulfill as posthumous final 
arbitrator and architect of the Hendrix 
sound. As faras Jimi’s guitar is concerned 
however, as always, it’s right. there i in the 
BLOOVES. oO 


As usual, Jimi was desperately trying J 


Do you own a cheap bass 
or a cheap bass-amp? 


Do you 
dig: ze sound 


Fender Precision 
Bass 
with an 
old fashioned 
Ampeg B-15amp? 
Well, we’ve got a product that 
has a unique 8-stage low frequen- 
cy equalizer circuit that can give 
you that thick heavy sound no 


matter what bass or bass-amp 
you own. 


The HOG’S FOOT can be so 
heavy in fact, that if you. want, 
you'll think you’re playing the 
foot pedals of a church Pipe 
Organ with those swamp bottom 
sub-harmonics. 


Sew 


Why not buy a HOG’S FOOT 
from us and try it. If it doesn’t 
make your axe and amp sound 
like a Fender Precision Bass and 
Ampeg B-15 combo, you can 
return it to us within 10 days 
for a full refund. 


Or if-you’d like to save some 
money, check your local music 
stores. Many leading stores. have 
the HOG’S FOOT on special 
sale NOW at a very substantial 
discount!!! 


BOSCO HC COLO OOOO O OL EEOC OODLES 
e 


SCBSOSSSOSSOSSSSOESEE 


: electro-harmonix 


$ 27 West 23rd Street, New York, N.Y.10010 
¢ Please ship: 


Postage paid by Electro-Harmonix. 
HOG’S 
—____ FOOT $29.95 
OD Enclosed is a total check for order 
0 Please place me on your new product 


announcement mailing list at no. charge. 


Name 


¢ Address 


‘ City. 


e States 2) Zip 


SCORCH HHOHHHOHEOHHHHSHHHOHHOHEOSOHOEOEEOD 


HP1275$ 


Pe aac en eb ea cigs ca deans Ceehe cceetn 


aah ACSA ee IL Sal ean ats 


44/A Lover's Question 
49/Calypso 


, 51/Drive My Car 


56/Fancy Lady 
56/Fire On The Mountain 
se bs. 90/ Full Of Fire 


.2 50/1 Love Music 
49/\ Take It On Home 
- 45/\'m On Fire 
48/Island Girl 
49/\t's So Hard To Say Goodbye 
To Yesterday 


58/Keep On Tryin’ 


46/Lovisiana Lou And Three 
Card Monty John 
58/Love Machine 


48/My Little Town 


54/Nights On Broadway 
50/No Rebate On Love 


51/Operator 
49/Our Day Will Come - 


48/Part Time Love 


47/Rock Show i 
44/Rockin’ All Over The World 


45/Sailing 

58/Saturday Night 
44/Secret Love 
52/Skybird 

45/Stay With Me 
51/Super Bad Super Slick 


46/That's The Way (I Like It) 
52/Theme From Mahogany 


47/Venus And Mars 
'46/Welcome To My Nightmare > 


45/You 


SECRET LOVE 


(As recorded by Freddy Fender) 


PAUL FRANCIS WEBSTER 
SAMMY FAIN 


-‘Nobody knew, not even you 


“When | first started walking on wings 


But how long can a man or woman ever 
as ~ hope to hide’ 
Love that’s locked up inside 
‘Ev'ry story worth the spinning 
Must have a beginning. 


Once | had a secret love 
That lived within the heart of me 
All too soon my secret love 
_Became impatient to be free. 


So | told a friendly star 
“The way that dreamers often do 
_ Just how wonderful you are 
~ And why I’m so in love with you. 


Now | shout it from the highest hills 
~ Even told the golden daffodils 
At last my heart’s an open door 

And my secret love’s no secret any more. 


| ©Copyright 1953 by Remick Music Cor- 
poration. International copyright 
secured. All rights reserved. 


ROCKIN’ ALL OVER THE 
WORLD 


(As recorded by John Fogerty) 


_ J. C. FOGERTY 


Hurry up, hurry up here we go 


All aboard ‘cause we're hittin’ the road 


Here we go 
Rockin’ all over the world. 


Gitty up, gitty up get away 
We're goin’ crazy and we’re goin’ today 
Here we go 
Rockin’ all over the world. 


And | like it! | like it! 
I like it! | like it! 
I la-la like it! la-la-li 
Here we go 
Rockin’ all over the world. 


I’m gonna tell your mama what you 
gotta do 
Just come out tonight with your dancin’ 
shoes 
Here we go 
Rockin’ all over the world. 


©Copyright 1975 by Primeval, Ltd. 


A LOVER’S QUESTION 


(As recorded by Loggins & Messina) 


BROOK BENTON 
JIMMY WILLIAMS 


Does she love me with all her heart? 
Should | worry when we're apart? 
A lover's question I'd like to know 

Oh, oh, oh, oh 
Does she need me as she pretends? 
Is this a game? 
Will 1 win? 
A lover's question I'd like to know 
Oh, oh, oh, oh, oh 


I'd like to know when she’s not with me 
Is she still true to me? 

I'd like to know when we're kissing - 
Does she feel just what | feel and how 
am | to know it’s really real? 

Oh, tell me where the answer lies? 
In her kiss or in her eyes? 

A lover’s question I'd like to know 
Oh, oh, oh, oh, oh. 


| Copyright ©1958 & 1965 by Eden Music 


Corp. & The New York Times Music Cor- 
poration & Hill & Range Songs, Inc. All } 
rights administered by The New York | 
Times Music Corporation, 655 Madison 
Avenue, New York, NY 10021. 


YOU 


(As recorded by George Harrison) 


GEORGE HARRISON 


I, | love, love (and) 
I (and I) I love you 
Oh you, yeah you. 


And when I’m holding you 
Ooh what a feeling 
Seems so good to be true 
That I’m telling you all that | must. 


And I, and 1, | love oh you, oh you 
Yeah you 
You, you love, love 
And you yes you 
You love me 
Yeah you, yeah you 
1 oh I love, love 
And | yes | love you 
Oh you, yeah you. 


©Copyright 1975 by Ganga Publishing 
B.V. 


SAILING 


(As recorded by Rod Stewart) 
GAVIN SUTHERLAND 


1am sailing, | am sailing 
Home again ‘cross the sea 
lam sailing stormy waters 
To be near you to be free. 


! am flying, | am flying 
Like a bird ‘cross the sky 
1 am flying passing high clouds 
To be with you to be free. 


Can you hear me 
Can you hear me 
Thru the dark night far away 
| am dying forever trying 
To be with you who can say. 


Can you hear me 
Can you hear me 
Thru the dark night far away 
| am dying 
Forever trying 
To be with you who can say. 


We are sailing, we are sailing 
Home again ‘cross the sea 
We are sailing, stormy waters 
To be near you to be free. 


Oh Lord to be near you to be free 
Oh Lord to be near you to be free. 


©Copyright 1972 by Ackee Music Inc., 
7270 Sunset Blvd., Los Angeles, CA 
90046. 


I'M ON FIRE 


(As recorded by 5000 Volts) 


ANTONY EYERS 


If you want a sweet, sweet love tonight 
Call me and:I’ll make you feel alright 
When you’re out and running around 
playing games all over town 
Turn around, come on down, I'll be 
there 
Yeah, yeah 3 
if you want some sweet, sweet love 
from me 
Take a chance with someone new you'll 
see 
I can make your fire burn with the touch 
of just one kiss 
Turn you on all night long 
You'll be gone, gone, gone. 


Honey, now I’m on my way 
I’m on fire 
Yes, | am, I’m on fire 
Honey, now I’m on my way 
I'm on fire 
I’m on fire, baby 
Honey, now I’m on my way 
I’m on fire, yes | am my baby 
Honey, now I’m on my way 
I'm on fire 
I’m on fire, baby. 


©Copyright 1975 by Hensley Music 
Publishing Co. Ltd. All rights for U.S.A. 
controlled by Pocket Full of Tunes, Inc. 
Used by permission. All rights reserved. 


STAY WITH ME 
(As recorded by Edwin Starr) 
EDWIN STARR 
Stay with me ooo baby. 
Finding you for me was a dream come 
true 


I been searching all my life looking for 
someone just like you 


Now that I found you girl I’m so satis- 


fied 


All that I hope and pray is that you stay | 


by my side. 
Stay with me ooo baby. 


Loving, caring is all | want to do 
Giving, sharing and making your 
dreams come true 
| just wanna be your lover for the rest of 
my life 


Whatever was wrong before | wanna | 


be the one to make it right. 


Stay with me ooo baby 
Stay with me ooo baby. 


©Copyright 1975 by ATV Music Corp. 
and Zonal Music, Inc. 
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THAT’S THE WAY (I Like 


LOUISIANA LOU AND 
THREE CARD MONTY 
- JOHN 


(Ay recorded by The Allmon Brothers) 


_ FORREST RICHARD BETTS 


Lou’siana Lou, Three Card Monty John 
Oh, Lord, what a nat’ral pair 
Lookin’ for a game of fortune and fame 
Waitin’ just a little further down the 

road somewhere. 


Now Three Card Monty is a gambling 
game 
Two black aces and a pretty red queen 
Keep your eye on the lady and lay your 
money down 
Watch the fastest hand you've ever 
seen. 


Texas Hustlin’ Billy 
He’s on the road again 
He was seen in New Orleans the other 
day 
Now, Lou is known as quite a man with 
a pool cue in his hand 


It) 


(As recorded by KC & The Sunshine 
' Band) 


H. W. CASEY 
R. FINCH 


Doo doo doo doo doo doo doo doo doo 
Doo doo doo doo doo doo doo doo doo 


That’s the way (uh-huh, uh-huh) I like it 
(uh-huh, uh-huh) 

That’ s the way (uh-huh, uh-huh) I like it 
(uh-huh, uh-huh) 

That's the way (uh-huh, uh-huh) I like it 
(uh-huh, uh-huh) 

That's the way (uh-huh, uh-huh) I like it 
(uh-huh, uh-huh). 


When you take me by the hand 
Tell me I’m your lovin’ man 
When you give me all your love 
And do it babe the very best you can oh. 
(Repeat chorus) 

When | get to be in your arms 
When we’re all, all alone 
When you whisper sweet in my ear 
When you turn, turn me on oh, 
(Repeat chorus) 


Say o.k. (uh-huh) 
That’s the way uh-huh 
- That’s the way uh-huh 
That's the way (uh-huh, uh-huh) I like it 
_ (uh-huh, uh-huh) 
That’s the way (uh-huh, uh-huh) I like it 
(uh-huh, uh-huh). 


©Copyright 1975 by Sherlyn Music Inc., 
Miami, Florida. 


Won't be lone till him and John were 
headed down that way. 


Lou’siana lous, Three Card Monty John 
Oh, Lord, what a nat’ral pair 
Lookin’ for a game of fortune and fame 
Waitin’ just a little further down the 
road somewhere. 


It was Friday night, Lord, the time was 


right 
Texas Billy finally made his play 
The game went on into the night 
And just about dawn they were coun- 
ting 
Billy’s money - headed for L.A. 


Lou’siana Lou, Three Card Monty John 
Oh, Lord, what a nat’ral pair 
Lookin’ for a game of fortune and fame 
Waitin’ just a little further down the. 
road somewhere. 


©Copyright 1975 by Richard Betts] 
Music & No Exit Music Co., Inc, 535 Cot- 
ton Ave., Macon, Georgia 31201. Inter- | 
national copyright secured. All rights 
reserved. Admonistered throughout the | 
world by No Exit Music Co., Inc. 


WELCOME TO MY 
NIGHTMARE 


(As recorded by Alice Cooper) 


ALICE COOPER 
DICK WAGNER 


Welcome to my nightmare 
I think you’re gonna like it 
I think you’re gonna feel you belong 
A nocturnal vacation unnecessary 
sedation 
You want to feel at home ‘cause you 
belong 
Welcome to my nightmare, woah. 


Welcome to my breakdown 
| hope | didn’t scare you 
That’s just the way we are when we 
come down 
We sweat and laugh and scream here 
‘Cause life is just a dream here 
You know inside you feel right at home 
here 
Welcome to my breakdown, woah 
You're welcome to my nightmare, yeah. 


Welcome to my nightmare 
I think you’re gonna like it _ 

I think you’re gonna feel you belong 
| We sweat and laugh and scream here 
‘Cause life is just a dream here 
You know inside you feel right at home 
here 
Welcome to my nightmare, woah 

Welcome to my break down. 


©Copyright 1974 & 1975 by Ezra 
Music - Early Frost Music. All rights 
reserved. 


VENUS AND MARS 


(As recorded by Wings) — 
McCARTNEY 


Sitting in the stand of the sports arena 
Waiting for the show to begin _ 
Red lights, green lights, strawberry 
wine 
A good friend of mine follows the stars 


Venus and Mars are all right tonight. 


Copyright © 1975 by McCartney 
Music, Inc. Administered by McCartney 


Music, Inc., by arrangement with ATV - 


Music Corp. 


ROCK SHOW 


' (As recorded by Wings) 
McCARTNEY - 


What’s that man holding in his hand? 
He looks a lot like a guy | knew way 
back when 
It’s silly Willie with the Philly band, 
could be, oo-ee. 


Tell me, what's that man movin’ ‘cross 


the stage? 
It looks a lot like the one used by Jimmy 
Page 
It’s like a relic from a diff’rent age, could 
be, 00-ee. 


If there's. a Rock Show at the 
Concertgebow 
They've got long hair at the Madison 
Square 
You've got Rock and Roll at the 
Hollywood Bow! 
We'll be there, oh yeah! . 


The lights go down, they're back in 
town o.k. 

Behind the stacks you glimpse an axe 
The tension mounts, you score an ounce, 
ole! - 

Temp’ratures rise and you see the 
whites of their eyes. 


If there’s a Rock Show. at the 
Concertgebow 
You've got long hair at the Madison 
Square 
They got Rock and Roll at the Hollywood 
Bowl 
- We'll be there, oh, yeah! 


In my green metal suit, I'm preparing to 
shoot up the city 
And the ring at the end of my nose 
Makes me look rather pretty 
It’s.a pity there’s nobody here to witness 
the end 
Save for my dear old friend and con- 
fidante 
Madamoiselle Kitty 
What's that man movin’ to and fro? 


That decibel meter doesn’t seem to be 
reading low 
But they was louder at the rainbow, 
could be, oo-ee. 


If there's a Rock Show at the 
Concertgebow 
They've got long hair at the Madison 
Square 
You got Rock and Roll at the Hollywood 
Bowl 
We'll be there, oh, yeah! 


If there’s a Rock Show at the 
Concertgebow 
They’ve got long hair at the Madison 
Square 
You got Rock and Rollat the Hollywood 
Bowl 
If there's a Rock Show at the 
Concertgebow 


They've got long hair at the Madison 


Square 
You got Rock and Roll at the Hollywood 
Bowl 
‘If there's a Rock Show at the 
Concertgebow 
They've got long hair at the Madison 
._ Square — 
You got Rock and Roll. at the Hollywood 
Bowl 
lf there’s a Rock Show at the 
Concertgebow 
They’ve got long hair at the Madison 
Square 


You got Rock Show. 


» Who's that there? 
Oh, it’s you babe 
Come on now, we're goin’ down to the 
“Rock Show 
Remember last week when | promised 
| was gonna buy a good seat at the Rock 
Show | 
Now get your dress on, place your wig 
on straight 
We can't be late, come on, we've > got a 
date 
We'r re » goin’ down to the Rock Show. 


Copyright © 1975 by McCartney Music, 


Inc. Administered by McCartney Music, 
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‘ing Speakers, Folded Horn @ 
Bass Amps and Guitar Amps. 
: Also, a complete line of § 
Guitars — Bass, Solid Body, 
Acoustic, Double Necks, 
and Steels, Parts, Etc. 
FREE CATALOG 
CARVIN CO. 


1121 Industrial, Dept. HP-4 
Escondido, Cal. 92025 


BE A SONG WRITER! 


New talent needed all the time! Get 
into big-money career writing 
Rock-’n-Roll, country, Western, 
SSS" love, soul and sacred songs! 
——=- Amazing COMPOSAGRAPH Method 
has you-setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
your songs and make your own Records. Where to send 
and sell: your songs! Learn at home through quick, low- 
cost training... Hurry! Send for FREE details today! 


SONG STUDIOS, Dept,803V , Rockport, Mass.01966 


ANY PHOTO ENLARGED 


Size 8 x 10 faches ] 99 


Same price’ ee full length or bust 
form, groups, landscapes, pet ani- 
mals, etc., ify enlargements of any 
part of a ‘group picture. Original is 
returned with your enlargement. 


Send No Money 353% 


dust mail. photo, neyxative or snapshot 

(any size) and receive your enlargement, guar- 
anteed IeeCleESs on beautiful doubie- -weight por- 
trait quality paper. Pay postman $1.39 plus post- 
meen send $id 40 with order and we pay postage. 
Take advantage of this amazing offer. Send your photos today. 


bition Art Studios, Box 159, Dept.86C Princeton, IL. 61356 


SS 


The American 
Red Cross 


30% TO 50% 
GUITARS DISCOUNT 


SAVE! Any NAME BRAND 


BI % y guitar, amp, or drum set. 30% 
‘ (or up to 50% discount) on all 
DIR k¢ 4 brands. Also Pedal Steels, BANJOS, 
za 4 


and Dobros, Ask for your price on 


any model you choose. FREE 
Catalog. WRITE. 
Warehouse Music Dept H-47 
P.O Box 11449 
Fort Worth, Texas 76109 


SAVE! 
[iti 


PLAY GUITAR TODAY ! 


All you need to get started! 


45 RPM Record—Book—Chart—Free Pick 
45 RPM Record & Booklet: Hear how to 
tune your guitar string for string. See and 
hear how to play the chords. Like having 
a teacher by your side! You will actually 
play along with the record. A $3.00 value. 
Modern Home Study Course: Shows how 
to play solos and chords by note or dia- 
gram. Over 50 photos and 100’s of finger 
charts. Plus: 100 songs with words and 
music. A $4.95 value. 

Rhythm Chart Booklet: Today’s popular 
beats fully explained in easy to under- 
stand. illustrated form. A $2.00 value. 
Free Deluxe Guitar Pick: A 35c value. 


A $10.30 value for only $3.50 
Add 50c for PP/Handling. No COD's. 


Send with your remittance to: 


Wm. J. Smith Music Co. Dept HP1, 
P.O. Box 217, Deer Park, NY 11729 


PART TIME LOVE 


(As recorded by Gladys Knight & The 
Pips) 


DAVID GATES 


I need somebody who’s consistent with 
me 
Someone already there when | need 
company 
‘Cause when I’m feelin’ low 
| don’t wanna have to go out looking for 
a part-time kind of love. 


And when the dreams of rain bugs start 
to disappear 
Don’t want somebody up and runnin’ 
out a here 
‘Cause when you stop and start 
Baby it’s a just too hard upon my heart 
That part-time kind-a love. 


And | can’t take you, darlin’, livin’ here 
Wait and see 

| want somebody who’s committed now 

to me 

Somewhere, some day you'll have to 
take a chance 

So if you like the music, baby, get up 

and dance. 


And if we grow together, daring to 
dream 
I know we'll find our share of peaches 
and cream 
And when the juices flow, | don’t want 
no, no, no excuses 
Just want your full-time love for me 
Just want your full-time love for me. 


Copyright ©1975 by Kipahulu Music 
Company. All rights for the entire world 


controlled by Colgems Music Corp., 711 . 
Fifth Avenue, New York, NY 10022. 


International copyright. secured. All 
rights reserved. 


MY LITTLE TOWN 


(As recorded by Simon and Garfunkel) 
PAUL SIMON 


In my little town 
I grew up believing 
God keeps his eye on us all 
And he used to lean upon me 
As | pledged allegiance to the wall 
Lord | recall my little town 
Coming home after school 
Riding my bike passed the gates of the 
factories 
My mom doing the laundry 
Hanging out shirts in the dirty breeze 
And after it rains there’s a rainbow 
And all of the colors are black 
It’s not that the colors aren't there 
It’s just imagination they lack 


ISLAND GIRL 


(As recorded by Elton John) 


ELTON JOHN 
BERNIE TAUPIN 


I see your teeth flash 
Jamaican honey so sweet 
Down where Lexington cross forty 
seventh street 
Oh, she’s a big girl, she’s standing six 
foot three 
Turning tricks for the dudes in the big 
city. 


island girl what you wantin’ wid de 
white man’s world 
Island girl black boy want you in his 
island world 
He want to take you from de racket boss 
He want to save you but de cause is lost 
Island girl, island girl, island girl 
Tell me what you wantin’ wid de white 
man’s world. 


She’s black as coal, but she burn like a 
- fire 

And she wrap herself around you like a 

well worn tire 
You feel her nail scratch your back just 
like a rake 

Oh he one more gone he one more john 

who make de mistake. 


Island girl what you wantin’ wid de 
white man’s world 
Island girl black boy want. you in his 
_ island world 
He want to take you from de racket boss 
He want to save you but de cause is lost 
Island girl, island girl, island girl 
Tell me what you wantin’ wid de white 
man’s world. 


© Copyright 1975 by Big Pig Music Ltd., 

London, England. Leeds Music Cor- 

poration Sole Selling Agent for the en- 

tire world, (excluding United Kingdom 

and Eire). Used by permission. All rights 
reserved. 


_ Everything's the same back in my little 


town. 


Nothing but the dead and dying back in 
my little town 
Nothing but the dead and dying back in 
my little town. 
In my little town | never meant nothing 
| was just my father’s son 
Saving my money ~ 
Dreaming of glory 
Twitching like a finger on a trigger of a 
gun. 


Nothing but the dead and dying back in 
my little town 


Nothing but the dead and dying back in | 


my little town 
Nothing but the dead and dying back in 
my little town. 


‘© Copyright 1975 by Paul Simon. 
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OUR DAY WILL COME 


(As recorded by Frankie Valli) 


_ BOB HILLIARD 
“> MORT GARSON. 


Our day will come ‘and we'll have 
~_ev'rything 

We'll share the joy falling in love can 
bring 

‘No one can tell me that I’m too young to 
know 

_ [love you so and you love me — 

Our day will come if we just wait a 
while . 

No tears for us, think love and wear a 

; ’ smile 

Our dreams have magic because we'll 
always stay in love this way 
Our day will come. 


©Copyright 1963 by Leeds Music Corp. 

and Almo Music Corp. All rights 

reserved. International copyright 
secured. Used by permission. 


| TAKE IT ON HOME 


’ (As recorded by Bobby Bland) 
KENNY O’DELL 


Sometimes at the end of the day 
Before | head home 
| make a stop along the way 
Have a couple of drinks 
Wait for the five o’clock rush to go by 
. And almost always there’s.a lady 
Oh and it's so hard 
When she starts coming on 
But | back it on up, turn it around 
. And take it on home. 


| Sometimes I’ve got to go out of town 
I'll be gone for a couple of days 
And this buddy of mine 
He’s a hound in the first degree 
And almost always there’s the ladies 
And it ain’t easy 
When you're out and alone 
But | back it on up, turn it around 
And take it on home. 


I take it on home to the woman who 
sticks by me 
‘Cause | believe she'd do the same if she 
was me 


.L And I wouldn’t know where to pees to if 


she was gone 
So when I ain’t working 
| don’t hang out 
I take it on home 
' Ppack it on up, turn it around 
And take it on Home. 


Copyright ©1972 by Maus of Gold 
Music, Inc. International copyright 
“secured. All rights reserved. 


IT’S SO HARD TO SAY 
GOODBYE TO 
YESTERDAY 


(As recorded by G.C. Cameron) | 


FREDDIE PERREN 
CHRISTINE YARIAN 


How do | say goodbye to what we had 
The good times that made us laugh out- 
weighed the bad 
I thought we'd get to see forever 
But forever has blown away 
It’s so hard to say goodbye to yesterday. 


1 don’t know where this road is gonna 
lead to 
All | know is where we've been and 
what we've been through 
If it gets me to tomorrow 
| hope it’s worth all the pain 
It’s so hard to say goodbye to yesterday. 


And I'll take with me the memories 
To be my sunshine after the rain 
It’s so hard to say goodbye to yesterday. 


©Copyright 1975 by Jobete Music 
Company, Inc. 


CALYPSO 


(As recorded by John Denver) 
JOHN DENVER 


We sail on a dream on a crystal clear 
ocean 

We ride on the crest of the wild raging 
storm 

To work in the service of life and the liv- 

ing 
In search of the answers to questions 
unknown 
To be part of the movement and part of 
the growing 
Part of beginning to understand. 


Aye Calypso the places you've been to 
The things that you’ve shown us 
The stories you tell 
Aye Calypso I sing to your spirit 
The men who have served you so long 
and so well 
Aye, ay-ee, e 
Oh, oh ee, de, de 
Oh, oh deee, de de de de de 
Aye, ay de-e, de. 


Like the dolphins who guide you 
Who bring us beside you 
To light up the darkness and show us 
the way 
For though we are strangers in | your 
silent world 
To live on the land we can learn from 
the sea 
To be true as the tide and free'as a wind 
Swell joyful and loving in letting it be. 


©Copyright 1975 by Cherry Lane Music 
Co. | 
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| Convert your amp 


The LPB-1 and LPB-2 are compact solid 
state linear Preamplifier Boosters. They 
can increase the output of any electric 
instrument such as guitar, bass, organ or 
microphone. Since all amplifiers are over- 
designed to more than handle the most 
powerful pick-ups, the LPB’s will let you 
derive optimum results from your ampli- 
fier. It’s as if you had 20 sets of pick ie 
all in one guitar. 


@ Maximum setting of the volume 
control of one unit can make your 
amplifier TEN times louder. 


@ The switch allows’ instant change . 
from regular instrument output to 
to pre-set boosted output. 

@ Increase guitar SUSTAIN. on 

@ Vastly increases the performance of» 
all distortion devices, wah-wah pe- 
dals and other accessories. 

e Using two LPB’s will give you even 
more sustain. Turning up the volu- 
me level of the first LPB past the 
halfway point will shift the second 
LPB into overdrive. Using the first 
LPB control, you can now develop 
this initial bare hint of harmonic: 
distortion to any desired degree. 
The second LPB can control the 
volume of the combination. 


@Two models - The LPB-1 plugs into: 
amplifier, and the LPB-2, a nan. 
duty convenient floor model.’ < 


You can buy the LPB’s from us using the 

coupon below and try them!!! s 

If the LPB doesn’t make your amp sound 
like aSTACK of amps, and do everything. 
else we say, return it to us within 10 days 
for a full refund!!! 

Or if you want to save some money, 

check your local music stores. ~Many 

leading stores have these units on’special 
sale NOW at very substantial discounts!!! 
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: electro-harmonix "12758 


®@ 27 West 23rd Street, New York, N.Y.10010 — 

$ Please ship: Postage paid by Electro-Harmonix. 
LPB-1 $21.95 .- 
LPB-2 $29.95 


Enclosed is a total. check for order. -. 


0 Please place me on your new product 
announcement mailing list at no charge.” 
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Zip. 
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SONGWRITERS 


een 
Have your song recorded by professional 
vocalist and musicians. Complete production 
of 200 records of your song. We do the 
arrangements and send them to radio sta- 
tions. Send for Free details. 
BLUE CHEK MUSIC, INC. 

P.O. Box 74 —HP24, Ardsley, N.Y. 10502 


PLAY THE NASHVILLE WAY! 


Now you can quickly & easily play beautiful music on 
Guitar, Steel, Banjo, Bass, Violin or Mandolin. New 
-§| methods by Nashville musicians ‘shows proper tech- 
niques with many pictures & diagrams. How to ‘‘GET 
IT ALL TOGETHER’’. Any style! Surprise your friends! 
GUARANTEED! ORDER TODAY! $3.95 will ship post- 
paid.:. Name & Address only, will ship for $3.95 + 
| COD & postage. No COD outside USA. Ray Watkins, 
Nept. HP, P.O. Box 1595, Nashville, Tn. 37202. 


How to WRITE, SELL and PUBLISH 


YOUR OWN SONGS 


Secrets & methods used by professionals. 
Information FREE. ACE PUBLISHING. 


BOX 64, DEPT. 2, BOSTON 
1 io dlogelhcot ene eral amglondcmatrns iene vend ame mest 2d 
g X_*- LEARNROCKGUITAR §f 

ee , Complete course teaches lead guitar, electric hass, 
| %& WD Rock, Blues, Rhythmn, Soul Music, 100 Illustrations i 

and six chapters show you step-by-step how to play rock, lead, 
breaks, fill-ins, blues runs, etc. just like the professionals. Complete 


book only $4.00. Send $4.00 to: g 
ZOUNDS, 1037 E. Parkway, # A, Memphis, Tenn. 38104 


| AND BE PLAYING ROCK GUITAR IN A FEW WEEKS. 
LEAD GS GS Gn ee ee ee ee ee ee, MUCH MORE 


BE A “POP” SINGER 


In only a few short weeks you can. 
learn. to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night § 
clubs. Popularity, new friends, 
gay parties, career, extra money. 
Write for FREE information. every- 
one who likes to sing should have. 


SONG STUDIOS, Dept. 203V ROCKPORT, MASS. 


, MASS.02101 
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SONGWRITER 
If you are seriously interested in 
working toward the day you can 


become a professional songwriter, 


write; IS! PUBLICATIONS, Box 
- 328CS. Nashville, Tennessee 37202 
for free information that will help. 


PLAY LEAD GUITAR, 
RHYTHM GUITAR AND 
ELECTRIC BASS 


LIKE AN EXPERT. 


Three separate sets 
of instruction all for only 


Rock - Blues - Soul - Country - Pop 


How to play lead guitar, rhythm guitar and electric bass. 
Everything clearly explained in diagram form. Improve 
playing fast. Explains how to play by ear. Covers 
lead chords, rhythm chords, chord progressions, runs, 
intros, endings, improvising, background work and 
arranging. Instant transposing explained. Change any 
song into any key instantly. How to develop your own 
style and a professional touch. Tips on making your 
entire band sound better. Your playing must improve 
or your-money-back! Send no money! Just name and 
address. Pay postman $3.98 plus C.0.D. postage. Or 
send $4 with order and we pay postage. 


ELTON’S, Box 12167-NK, St. Petersburg, Florida 33733 
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| LOVE MUSIC 


(As recorded by O'Jays) 


K. GAMBLE 
L. HUFF 


| love musicany kind o’ music 
I love music just as long as it’s groovin’ 
Makes me laugh, makes me smile 
All the while whenever I’m with you 
While we dance make romance 
I'm enchanted by the things that you 
do. 


| love music sweet, sweet music 
Long as it’s swinging, all the joy that it’s 
bringing 
I’m so happy to be in complete harmony 
I love you girl 


FULL OF FIRE 


(As recorded by Al Green) 


WILLIE MITCHELL 
AL GREEN 
MABON HODGES 


I'm full of fire, full of fire, full of fire 
You're my one desire 
‘Baby I’m full of fire, full of fire, full of 
fire 
You can’t make me cry 
I can dance to the music 
I can sing all night long 
1 can play with the band until you hear 
my song 
‘Cause I’m full of fire, full of fire, full of 
fire 
You see the party lights 
Baby I’m full of fire, full of fire, full of 
fire 


NO REBATE ON LOVE 


(As recorded by Dramatics) 


J. ABSTON 
S. PETTY 


There’s no rebate on love 
No, no, no, no, no 
There’s no rebate on love 
Give me love I'll give you love in return 
Girl there’s no rebate on love 
Give me love I'll give you love in return 
; girl. 
Let it be nat’rally 
Let your love flow sweet and freely 
Show me your feelin’s girl I'll show you 
mine 
We'll work as a team to build up the 
steam. 


‘As | hold you so close in my arms 
I’m so glad that you're mine. 
Nothin’ can be better than a sweet love 

- song 
(Music makes the atmosphere so fine) 
When you got the girl that you love in 
your arms. 
(Especially when you got a cold glass of 
wine). 
Music is the healing forces of the world 
It’s good for ev'ry man, woman, boy an’ 
girl. 


I love, I love, I love: I love, I love music 

I love, | love, I love, | love, I love music 

I love, I love, I love, I love, | love music 
I love music. 


©Copyright 1975 by Mighty Three 
Music. 


Is there a reason why 
I can dance with the fire burning 
Burning love 
I can stay til the party is all over. 


Hey I’m full of fire, full of fire, full of fire 
And I'm over twenty one 
Baby I’m full of fire, full of fire, full of 
fire 
My life has just begun 
I can dance to the music 
Now I can under, understand 
That there must be an awful power but 
it’s holding my hand 
Dance, dance, dance 
Oh | understand young man 
I say dance, dance, dance, dance, dance 
Hey hey | understand 
~ There’s some things | know 
But | want to hear the horn blow 
Hey hey let's dance 
Baby | know. 


©Copyright 1975 by Jec Publishing 
Company and Al Green Music Inc. 


Well baby, baby we don’t have to make 
no special deals with each other 
Just be for real 
Show what we feel for each other baby. 


There’s no rebate on love 
No, no, no, no, no 
There’s no rebate on love 
Give me love I'll give you love in return 
Girl there’s no rebate on love 
Give me love I'll give you love in return 
girl. 


Love me completely 
‘Cause when ! love, | love deeply 
There’s only one price for you to pay and 
girl that price is for your love to stay. 


©Copyright 1975 by Fratelli Publishing 
and Blackwood Music Inc. 


SUPER BAD, SUPER 
SLICK 


(As recorded by James Brown) 
JAMES BROWN 


Watch me 
I told you once 
Hey, yeah, yeah, yeah 
I got something that makes me wanna 
shout 
And | got that thing tell me what it’s all 
about 
Built-in vibes 
Done my due, my thing 
| don’t need nobody else 
Feels so good 
(Good God) 
That | jump back, hey 
Can | kiss myself yeah 
I got soul and I’m super bad 
Slick | got soul 
And I’m super bad. 


OPERATOR 


(As recorded by The 
Transfer) 


Manhattan 


WILLIAM SPIVERY 


Operator, give me information 
Information, give me long distance 
Long distance, give me heaven. 
Oh, operator, in’....2stion, give me 
Jesus on the *.-, 2 the line 
Operator, informaiion, i= .ike to speak 
to a friend cf mine 
Oh, prayer is the number, faith is the ex- 
change, heaven is the ¢treat and Jesus is 

his name 
Oh, operator, information, please give 
me Jesus on the iine, on the line. 
Operator, information, tell me why, 
why yeah 
Operator, information don’t try to tell 
me what number to call 
Oh, my mother used this number when |! 
was very small 
And ev'ry time she dialed it, she always 
got a call 
Oh, operator, information, please give 
me Jesus on the line. 
Operator, information, please hurry if 
you can 
Operator, information, please connect 
me with the man 
Oh, don’t worry ‘bout the money, | will 
pay the charge 
Just get me. upon this line, I'm callin’ 
from my heart 
Operator, information, please give me 
Jesus on the line. 
Please give me Jesus on the line 
Please give me Jesus on the line 
Yeah, yeah, yeah, yeah. 


Music, a division of Arc Music Corp. 


rights reserved. 


©Copyright 1959 and 1975 by Conrad 


International copyright secured. All 


Sometimes | feel like | ain’t got no back 
in my bone 
Sometimes | feel like my woman ought- 
a leave me alone 
Hug and kiss my woman 
Gonna twist my hip yeah 
When I do the hustle until my backbone 
flip 
You know what | had 
1 got soul and I’m super bad. 
Up and down, all around 
Right on people let it all hang out 
Like Garbos 
Then ya’ know what it’s all about 
Chicanos 
When ya, when ya 
Wait a minute. 


Copyright © 1975 by Dynatone 
Publishing Company. Belinda Music, 
Inc. /Unichappell Music, Inc. sole agents 
for the USA. International copyright 
secured. All rights reserved. Used by 

permission. 


DRIVE MY CAR 


(As recorded by Gary Toms Empire) 


JOHN LENNON 
PAUL McCARTNEY 


Asked a girl what she wanted to be 
She said, baby, can’t you see 
I wanna be famous, a star of the screen 
But you can do something in between. 
Baby, you can drive my car 
Yes, I’m gonna be a star 
Baby, you can drive my car 
And maybe I'll love you. 
| told that girl that my prospects were 
good 
She said, baby, it’s understood 
Working for peanuts is all very fine 
But | can show you a better time. 
Baby, you can drive my car 
Yes, I'm gonna be a star 
Baby, you can drive my car 
And maybe I'll love you 
Beep beep mm beep beep, yeah. 
Baby, you can drive my car 
Yes, I’m gonna be a star 
Baby, you can drive my car 
And maybe I'll love you. 

I told that girl | could start right away 
She said, baby, I’ve got something to 
say 
I got no car, and it’s breaking my heart 
But I’ve found a driver, that’s a start. 
Baby, you can drive my car 

Yes, I'm gonna be a star 
Baby, you can drive my car 
And maybe I'll love you 
- Beep beep mm beep beep yeah. 


Copyright © 1965 by Northern Songs, 
Ltd. All rights for the United States, its 
territories and possessions, Canada, 
Mexico and the Philippines controlled 
by Maclen Music, Inc. 
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Nashville Calling! record in Music City, US.A 


© TSHIRT BARN 


45 rpm records, all original artists. 

Write for your free catalog today. i 
CORNY'S RECORD SHOP 

Box 166CH — Mason, Ohio 45040 ff 
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WRITE SONGS? 


"How to Get Your Song Published" & 
6-issue subscription $3.00 
Sample 50¢ cash. Contacts. Contest. 
THE SONGWRITER'S REVIEW 
1697-X B'way, N.Y.C. 10019 


with the same musicians that the Stars use. Producers 
that had Ait songs recorded by many of the top artists. If 
you want a chance to have a Ait record, and you have 
talent and financial backing, contact: 

ARTHUR THOMAS 


Magnum Gold Productions 
728 - 16th Ave., So., Nashville, Tenn 37203 
Phone (615) 244-4127, 244-4065 


CHRISTMAS SPECIAL*5 SHIRTS for $15 
offer TH 12/25/75 


A NEW KIND OF'T-SHIRT COMPANY” 


~ WHY PAY MORE? Price :$3,00+50¢ 
handling each. Any four $13.00 handling 
included. Send cash or money order and 
shirts will be mailed the same day. Checks, 
allow 2 weeks for shipment. Assorted 
bright colors. Men's sizes: S*M°L. 
Wholesale and Retail requests welcome. 


SEND 25¢ for CATALOG of over 140 
of the latest T-shirt designs plus POSTE 
UNDERWEAR, BELT BUCKLES and 
PHOTOS. Satisfaction guaranteed. 


Led Zeppelin Doobie Bros Jackson Browne 
Pink Floyd: Black Sabbath: Todd Rundgren 
Allman Bros: The Who-Matt the Hoople 
Cat Stevens: Queen: Foghat *Beach Boys 
Harrison: Lennon: Stones Tour’ 75* Chicago 
Beatles: Ringo: Lynyrd Skynyrd*Alice * Dead 
Smoke Columbians THC * Cocaine *LSD 
Blue Oyster Cult * Physical Graffitie Zappa 
Paul Newman *America Marilyn * Cagney 
Starshios CSN&Y* Bogart * Eddie Haskell 
Tull’ 12 Zodiac Signs* Clapton *\Wakeman 
Sparks* Kinks* Bad Company *Roxy Music 
Dylans Monty Python* Grand Funk * EL&P 
Yes «Genesis * Moody Blues « Rennaissance 
McCartney * Deep Purple sAerosmith® Kiss 
BTO:Billy Joel* Climax Blues Band: Elvis 
Lou Reed: Unah Heep: MountainJ. Geils 
Santana*Leon Russell’ Traffic *Poco ‘Slade 


Hot Tunas New Riders * And Many More 
Dept HB-1 Slate Hill, N. ¥. 10973 
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TUNE YOUR GUITAR 
‘LIKE A PROFESSIONAL 


hig néw invention is ideal for every guitarist 
AE beginner or professional, Six precision 
3 tuned reeds make 
precise tuning a 
snap. Just clamp onto 
your guitar, then ad- 
just the strings...When 
. ‘the proper pitch is 


sponding reed vi- 
« brates. Just as simple 
as that! 


We guarantee complete satisfaction or your money back 


fahladeh $6. 95 plus 65¢ shipping 


only and handling 
ED SALE Studio 8138 Avon By the Sea, N.J.07717 


0% DISCOUN 


mu@ae | ON NAME BRAND 
“5 |MUSICAL INSTRUMENT 


FREE CATALOG 


FREEPORT MUSIC 
445RM ROUTE 110° 
MELVILLE, N.Y. 


11746 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE. information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


Give to the 
March of Dimes 


THIS SPACE CONTRIBUTED BY THE PUBLISHER 


catalog eo¢ 


over 140 designs 
including: POSTERS, PHOTOS, BELT 
BUCKLES & UNDERWEAR!! 


$2.98 plus 52¢ postage & handling: 
$3.50 per shirt; 4 shirts for $13.00; NYS. 
residents add 7% sales tax; Money Orders 
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Fier The Original 
apouptrack of a Berry 
Gordy Film © 


Le é “Mahogany” ? 
(Do You Know Where — 


You're Going To?) 
(As recorded by Diana Ross) 


GERRY GOFFIN 
MIKE MASSER 


Do you know where you’re going to? 

Do he like the things that life is show- 
ing you? 

Where are you going to, do you know? 


Do you get what you're hoping for? 


When you look behind you there’s no 


open door 
What are you hoping for, do you know? 


Once we were standing still in time 
Chasing the fantasies that filled our 
minds 


‘And you knew how | loved you but my 


spirit was free 
Laughing at the questions that you once 
asked of me. 


SKYBIRD 


(As recorded by Tony Orlando & Dawn) 


CAROLE BAYER SAGER 
BRUCE ROBERTS 


Skybird, my bird, we fly so high 


{And then you touch me warm and fly 


: 
again 


| And leave me let down, earth-bound 


Left standing on the ground 
Looking through the clouds 
For a trace of you. 


Heaven, have you seen a sign of 
Skybrid? 
She’ s somewhere flying in your blue 
You've got all the stars 
So why'd you take my bird? 
Oh, send her home 
I'll make her heaven too. 


So close, almost, each time we're half 
way there 

That’s when you try to run away, girl 

And so you go riding on angels’ wings. 

Leaving all the love we shared behind 


Do you know where you're going to? 

Do you like the things that lifei is show- 
saci ou? oe 

bee Where are. , ay otis to, do | you i kine? 


Now locking beake at all we. e planned 
We let so many dreams just slip peggt 
~ "our hands 
Viliyaauat we wait so long before we 
see 
How sad the answers to those questions 
can be? 


Do you know where you’re going to? 
Do you like the things that life is show- 
ing you? 

Where are you going to, do you know? 


Do you get what you’re hoping for? 

When you look behind you there’s no 
; - epen door 

What are yeu hoping for, de you know? 


Copyright ©1973 by Gilbeh Gems- 
Columbia Music, Inc. and Jobete Music 
Co., Inc. All rights for the entire world 
controlled by Screen Gems- Columbia 
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feces have: you seen a sign of 
Skybird? | ; 
She's: iemewhere flying in your. blue 
You've got all the stars 
So why’ d you take my bird?. 
Oh, send her home 
I'll’ make her heaven too. 


One day, maybe, you'll come to rest a 
while. 


And I can be the nest you fly back home 


; to 
Till then again I'll watch you come and 


Feeling lost until the day | found you. 


Heaven, have you seen a sign of 
_ Skybird? 
She’s somewhere flying in your blue 
You've got all the stars 
So why'd you take my bird? 
'.. Oh, send her home 
L make her heaven too. © 


Copyright © 974. and 1975 by The New 
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Dramatis Musis Corp. 


—— 


ee 


Decorate yourself with these great 
Army-type Dog Tags. Each comes 
with its own special message dis- 
played on a tarnish resistant tag, 
suspended on a 24” chain. Choose 
the ones which say it best for you 
and yours at only $1.25 each or 
order several at these money-saving 
discounts: Any 3 for only $2.95; any 
5 for only $4.50; any 7 for only $5.95; 
ey a your choice of any 10 for only 


Ey, 
OUCA 
NREADT 


HISYOUARE 


All Zodiacs MUCHTOOCLOSE 
Specify Sign « z 


hase! 
| | N Hu once — 


| LOVE IT 


ce ial ie 
"MA 
SEX MANIAC. 
ro) IN CASE OF 
EMERGENCY 
GIVE ME A KISS 


If coupon missing, send order to: | 
Canyon House, 466 Lexington Ave., N.Y., N.Y. 10017 
Please add 50¢ per order for postage and handling. 


CANYON HOUSE Dep! DT 161 
466 Lexington Avenue, New York, N.Y. 10017 


Please send me the DOG TAGS ordered below. .If | am not 
completely satisfied | may return them for a full refund— 


No questions asked. i 


ILL MAKE YOU 
G AN OFFER 
YOU CAN'T REFUSE 
CIRCLE DOG TAGS OF YOUR CHOICE | 

[in canna 4 AS ABCA? BODO Ee E 
M oN Pe SRLS Tae Vic WW ie Xe ae 2 
ZODIAC SIGN__._—— CLASS OF (YEAR) 
DOG-TAGS 


$1.25 each 
3 for $2.95 
5 for $4.50 


FRAGILE LOVE ME 
© HANDLE WITH oSQUEEZE ME 


LOVE AND CARE Take Me Home 


TOTAL MERCHANDISE 
POSTAGE & HANDLING Mig iss i 


7 for $5.95. 
10 for $7.50 TOTAL ENCLOSED] $ | 
AD Se | (Please Print—Do Not Tape Coins) oe 
WHY DON'T YOU “rere | 
ADDRESCs 2: EE eT | 
ln dS wy ON STATEs aes oe TIPS eee 


=e ame cee eee eo eS fle CS , a 


PLAY GUITAR « 7 DAYS 


OR MONEY BACK 


Ps In this Special Introductory offer you get all 
this: TOP GUITARIST ED SALE’S famous 66- 
Page Secret System worth $4.00 which shows 
7ou how to play a beautiful song the first day 
and any song by ear or note in seven days! Con- 
tains 52 photos, 87 finger placing charts, etc., 
plus 110 popular and western songs, 
(words and music); a $1.00 Chord 
Finder of all the ‘thords used in 
popularmusic;a$3.00 
Guitarist Book of 
pacman lecee and the 
xtra special $1.00 
value “NEW wallet size Tun- 
ing Device for tuning any 
guitar by ear. 
Total Value 3 
Bi ctass gezheciad $ 9 
nd address. On delivery post: 
man $3. 98° plus ro "0. D. postage. Or send $3, 98 pies 50¢ 
shipping and handling charges with order to save C.O.D. 
costs.. (Sorry, no C.O.D. outside Continental U.S.A.—re- 
mit with order.) Money Back Guarantee. 


ED SALE Studio | 13-V Avon By the Sea, N.J. 07717 


BEST BY MAIL 


Rates: Write National, Box 5, Sarasota, Fi. 33578 


MERCHANDISE FOR SALE 
MARIJUANA Novelties made from real marijuana 
leaves. Legal!: Details 25¢. Daniel, Box 1146-R, 
Oakbrook, !1I. 60521 

INSTRUCTIONS 

LEARN ‘guitar. Simplified ‘lead melody picking. 
$3.95. Rolex, 959. Draughon, Nashville, Tn. 37204 
EASIEST organ course ever devised. Learn all 
notes, chords, rhythm, playing. secrets within. min- 
utes. Money back guarantee. $12.98. Instant Music, 
3838 E. Altadena, Phoenix, Az. 85028 
LEARN to. sing beautifully, easily! Free proof! 
Publisher, Box 118-so, Brooklyn. 11203. 

: PERSONAL 
JOIN “Club Alexander, Details $1, Alex, POB 734, 
Gastonia, N.C. 28052 
BEAUTIFUL Girls from all continents want cor- 
respondence, friendship, marriage. Sample photos 
free. Hermes, Box 110660/HS, Berlin 11, Germany 


MUSIC 


THOUSANDS original oldie 45’s auction list 25¢. 
Duke of Discs, Box 26544-T, Lakewood, Co. 80226 
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over 200 magazines & newspapers. 
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THREAD 


SEWING THREAD BARGAIN! 2¢ spool. 
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NIGHTS ON 
BROADWAY > 


(As recorded. in Boo Con 


‘BARRY GIBB 
ROBIN GIBB 
MAURICE GIBB- 


Here we are, in a room full of strangers 
Standing in the dark 
Where your eyes | couldn’ t see me 
Well | have to follow you 
Though you did not want me to 
But that won't stop my lovin’ you 
I can’t stay away. 


Blamin’ it all on the nights on Broadway 
Singin’ them love songs . 

Singin’ them straight to the heart songs 
Blamin’ it all on the nights on Broadway 
Singin’ them sweet sounds 
To that crazy, crazy town. 


Now in my place, there are so many 
others 
“Standing in the line 


How long will they stand between us 


Well | have to follow you 
Though you did not want me to 
But that won't stop my lovin’ you 
I can’t stay away. 


Blamin’ it all on the nights on Broadway 
Singin’ them love songs 
Singin’ them straight to the heart songs 
Blamin’ it all on the nights on Broadway 
Singin’-them sweet sounds 
To that crazy, crazy town. 


1 will wait 
Even if it takes forever 
1 will wait — 
Even if it takes a lifetime 
Somehow | feel inside 
You never ever left my side 
Make it like it was before 
Even if it takes a lifetime, takes a 
lifetime... . 


Blamin’ it all on the nights on Broadway 
Singin’ them love songs 
Singin’ them straight.to the heart songs 
Blamin’ it all on the nights on Broadway 
Singin’ them sweet sounds 

To that crazy, crazy town. © 
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FIRE ON THE 
MOUNTAIN 


(As recorded by Marshall Tucker Band) 


GEORGE McCORKLE 


Took my fam’‘ly away from our Carolina 
home 
Had dreams about the west and started 
to roam 
Six long months on a dust covered trail 
They say heaven’s at the end 
But so far it’s been hell. 


And there’s fire on the mountain 
Lightening in the air 
Gold in them hills and it’s waiting for 
me there. 


We were digging and shifting from five 
to five 

| Selling ev’rything we found just to stay 
alive 

Gold flowed free like the whiskey in the 

bars 
Sinning was the big thing Lord 
And satan was the star. 


And there’s fire on the mountain 
Lightening in the air 


7, BEATLES REUNITED! 


* in this exciting 128-colorful-page chronological record 


ates RECORD 


Gold in them hills and it’s waiting for 
me there. 


Dance hall girls were the evening treat 
Empty cartridges and blood lined the 
gutters of the street 
Men were shot down for the sake of fun 
Or just to hear the noise of their 44 guns. 


And there’s fire on the mountain 
Lightening in the air 
Gold in them hills and it’s waiting for 
me there. 


Now my widow, she weeps by my 
grave 

Tears flow free for her man she couldn't 
save 

Shot down in cold blood by a gun that 

carried fame 

All for a useless and no good worthless 

claim. 


And there's fire on the mountain 
Lightening in the air 
Gold in them hills and it’s waiting for 
me there. 


©Copyright 1975 by No Exit Music 
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FANCY LADY 


(As recorded by Billy Preston) 


BILLY PRESTON 
SYREETA WRIGHT 
Fancy lady is masquerading with a 
heart that nobody can see 
Time is wastin’ there is no escapin’ 
How long will your sweet pleasure be 
Fancy lady you are just a stranger to all 
the lovers you don’t get to know 
You try hiding all the broken traces of 
the one love you had to let go. 
1 got love, sample my wares 
| got love, try if you dare 
1 got love, sample my wares 
; You got plenty love inside. 
Fancy lady where are all the children 
who were born to you so sweet and true 
Will you give them all your sad paradin’ 
Have them doin’ the same things you do 
The great creator he’s the liberator 
He always gives a helpin’ hand 
Fancy lady time’s no waiter 
Find yourself while you still have a 
chance. 
I got love, sample my wares 
I got love, try if you dare 
| got love, sample my wares 
You got plenty love inside. 


©Copyright 1975 by Irving Music, Inc. 
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| But | know if you keep on comin’ back: 


KEEP ON TRYIN’ 


(As recorded by Poco) 
TIMOTHY B. SCHMIT 


I've been thinkin’ ‘bout all the times you 
told me 
You're so full of doubt 
You just can’t let it be 


for more 
A-keep on tryin’, a-keep on tryin’. 


[And I've been drinkin’ now just a little 


too much 


‘J And | don’t know how I can get in touch 


Now there's only one thing for me to do. 


with you 


is to keep on tryin’ to get home to you. 


And | feel so satisfied 
_ When I can see you smile 
1, | want to confide in all that is true 
So I keep on tryin’ — 
I'm thru with lyin” 


: Just like the sun above I'll come shinin’ 


. thru 
Oh yes I'll keep on tryin’ 
I'm tired of cryin’ 
| got to find the way to get on home to 
you. 


I've been thinkin’ ‘bout all the times you 


held me 
I never heard you shout 
The flow of energy was so fine 
Now I think Ill lay it on the line 


| And keep on tryin’ to get home to you. 


58 


And | feel so satisfied 
When I can see you smile 


1, | want to confide in all that is true" 


So | keep on tryin’ 
I'm thru with lyin’ 
Just like the sun above I'll come shinin’ 
thru 
Yes | will 
Oh yes I'll keep on tryin’ 
I'm tired of eryin’ 


| got to find the way to get on home to 


you. 


©Copyright 1975 by Fool’s Gold. Used 
by permission. All rights reserved. — 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CERCULATION (Act of August 12, 


1970: Section 3685. Title 39. United States Code) 
1, TITLE OF PUBLICATION —HIT PARADER 
2. DATE OF FILING — 9/30/75 


SATURDAY NIGHT 


(As recorded by Bay City Rollers) 


BILL MARTIN 
PHIL COULTER 


SATURDAY night SATURDAY 
night 
Gonna keep on dancing fo the rock and 
roll 
On Saturday night, Saturday night 


_ Dancing to the rhythm of the heart and 


soul 
On Saturday night, Saturday night 
~ I-1-I-1 just can’t wait 
1-1-1 got a date 
At the good ol’ rock and roll road show 
Gotta go Saturday night, Saturday 
night 
Gonna rock it up, roll it up 
Do it all, have a ball 
Saturday night, Saturday night 
S-S- $-Saturday night, S-S-S-Saturday 
night 
S-S-S-Saturday night. 


ATURDAY night 
ATURDAY night 
ATURDAY night. 


Ss 
S 
Ss 


Gonna dance with my baby till the 


night is through 
On Saturday night, Saturday night 
Tell her all the little things I’m gonna do 
On Saturday night, Saturday night 
1-I-I-I-1 love her so, I-I-I-l gonna let her 
know. 


At the good ol’ rock and roll road show 
Gotta go Saturday night, Saturday 
night 
Gonna rock it up, roll it up 
Do it all, have a ball 
Saturday night, Saturday night 
S-S-S-Saturday night, S-S-S-Saturday 
night 
S-S-S-Saturday night. 


SATURDAY night 
SATURDAY night. 


Copyright © 1975 by Welbeck Music 
Corp. 


LOVE MACHINE 


(As recorded by Miracles) 


PETE MOORE 
BILLY GRIFFIN 


I'm just a love machine 
And | won't work for nobody but you 
(yeah, baby) 
I’m just a love machine 
A huggin’, kissin’ fiend 


1 think it’s high time you knew. 


whenever | think of you 
My mind blows a fuse ~ 
When I look in your eyes my meter starts 
to rise 
And | become confused 
My voltage regulator coos 
When I'm sitting next to you 
Electricity starts to flow 
And my indicator starts to glow ooh. 


(I-l) I'm just a love machine 
And | won’t work for nobody but you 
I'm just a love machine 
A huggin’ kissin’ fiend 
La la la la la 
La la la la la la 
La la la la la 
La la la la la le 
(1-1) I’m just a love machine and | won't 
work for nobody but you 
I'm just a love machine 
A huggin’ kissin’ fiend. 


I'm gentle as a lamb 
I'm not that hard to program 
There’s no way that you can lose 

My chassis fits like a glove. 

I've got a button for love that you have 
got to use 
If you look into my file 
| am sure you can find out how to turn 
me on’ 
Just set my dial 
And let me love you for a little while, 
ooh. 
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ROXY MUSIC 


(continued from page 29) 


ting into that. If that’s the way they want 
to see me, I’m prepared to do that. But 
when it comes to doing a Roxy.tour, I’m 
doing it for a much more advanced 
audience, and I can do what I want.” 


Is it within a rock and roll context? “Of 
course it is, because there’s a beat in the 
music. But what is a rock and roll con- 
text? It can be anything you want it to be 
... And those kids in Cleveland really like 
what I do, so there’s still hope.” Are you 
doing what you always wanted to do? 


“Yes, I think so. And I find that I have 
freedom all the time to do what I want 
and to change. Any constrictions that I 
feel are self-made, so they can be self-des- 
troyed, or broken down, and changed.” 

“The only problem is if the audience 
can’t change, and expects to see the same 
thing. If they have to stick to the same 
image, and don’t understand what I’m 
trying to do ... well, they have to change 
with me. I feel I’m changing all the time, I 
have a very catholic, wide taste ... and so 
on an album, I can do alot of different 
things. I’m quite happy doing what Iam, 
quite happy feeling what I’m doing is 
me.” 
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H.P. INTERVIEW 
(continued from page 33) 


and I had gotten the part right at the 
beginning of “Godspell”, they thought of 
me as an actor. This was for “That’ll Be 
the Day”, and I signed to do that and the 
next one, “Stardust”. And then in 
between, it actually happened in real life 
... And it was strange, because alot of the 
plot was like my life, I couldn’t believe it. I 
used to work in a fairgrounds, you know, 
and of course I used to do the one night 
stands with the bands. 

It was really peculiar, because it wasn’t 
written from my life story, but it was all 
like there ... When I read “That'll Be The 
Day” I wanted to do that film because I 
could identify with that character, but 
“Stardust” I had to do. I think it was a 
valid film to make, but I didn’t enjoy 
making it. I would watch “That’ll Be The 
Day” tomorrow and enjoy it, but I 
couldn’t do with “Stardust” .... Ionly ever 
saw it once and couldn’t again. It would 
just make me feel sick. It’s not really 
because of me, either. It’s because I felt so 
sympathetic towards the character ... It’s 
a really strange carry-on, because no one 
involved wants it to happen, yet it does to 
sO many stars ... I mean journalists, 
singers, managers, none of them want 
disaster to happen, yet it’s like hatching a 
monster ... I wouldn’t do another rock 
film. 

HP; What do you think about all those 
rockstars being in films now? 

David: 1 think it’s a really good idea. 
There are several reasons why actually 
that this is happening, obviously alot of 
people will go to see films like that. “Star- 
dust” actually paid for the government to 
finance all the films in this country; they 
have a thing called the British Film 
Finance Board which is government 
sponsored organization that helps British 
films to get made. They gave us a certain 
amount of money in the beginning and all 
their profits came from “Stardust”, they 
got thousands and thousands of pounds 
back to actually put back in to British 
films. So on a notice level it’s good to get 
rockstars in films, but on an actual 
producer’s level, it’s to make alot of 
money ... I was supposed to be in “Tom- 
my”, I was supposed to be the “Pinball 
Wizard” but Columbia gave me the elbow 
and put Elton John in because it would 


“I’m becoming credible...,” David laughed. 


make more money. 
HP: Are you glad now that you didn’t do 
it? 
David: Well I wanted to do it at the time, 
but after it came out I was really glad I 
didn’t! But also, good rock actors are 
instinctive performers and good actors 
anyway. Most actors are really boring, I 
grew up with actors and they’re a bit self- 
indulgent and egotistical. Rockstars are 
too, but they’re usually more exciting 
people. So there’s every reason to put 
them in films. Putting a young feeling 
into films is a good thing. 
HP: You mentioned that you were going 
to do some more films, do you know 
anything about them yet? 
David: Yes, one is about a highwayman 
. like Robin Hood, horses and guns and 
robbing the rich to give to the poor, 
swashbuckler .. Jumping off the backs of 
wagons and running off with wenches ... 
(laughs) ... like Tom Jones. No singing ... 
The other one is one that I actually prefer, 
and that’s a story to take place in Hong 
Kong in the forties, it’s a love story with 
me and a Chinese girl. 
HP: Are you looking forward to all this 
acting, no singing... 
David: Well - ’'m looking forward to the 
love story, I’m not sure about the other 
one... 
HP: Oh, it sounds like it would be fun ... 
costumes... 
David: Yeah, it’s that kind of film. Very 
extroverted. Because that “Stardust” 
thing was so introverted. Inner struggles 
and complexes, terrible to do. 


HP: What are all those blue things I’ve 
noticed the girls carrying here with your 
name on them... 

David: Oh, scarves... 

HP: Do you sell them?, I mean.. 


David: (Laughs) No, of course I don’t sell 
them ... I don’t go out witha barrow... No 
. someone makes them up and sells 
them.. 

HP: Well, all those girls with those 
scarves and sox — I mean that’s very 
sweet and all, but L think the youth of 
America is a bit more jaded, they’re past 
that now. I think you'll find people would 
take you more seriously because of a film 
like “Stardust”.. 

David: Well, they’re not all like that. I 
mean the ones that are down there 
screaming already, they’re the more 
hysterical element.. 

HP: Well also, this is the provinces, isn’t 
it? I mean this doesn’t happen in London, 
does it? 

David: Yes, it’s the same for me. Exactly 
the same, in fact London is more crazy in 
a way. Because coming from London, 
and everyone knows I’m a Londoner ... I 
sing with a London accent, and I’m not 
interested in other places really, I’m just a 
London boy .. So back home.when I do 
Hammersmith, or Kilburn or the East 
End, it’s incredible .. We were just talking 
yesterday about Manchester, where we 
had to stop the show and they carried 
seventy people out, and we had to stop 
and start again, and it was horrible. And 


we were recording live, it’s all on the 


tape..! 

HP: Do you miss playing instruments at 
all? I know you pick the guitar up onstage 
every now and then, but... 

David: I do a bit, yeah. I really enjoy the 
drums. I played a bit on this latest album, 
but you can’t really do much when you’re 
on the drums ... you can’t move around, 
you can’t even use your hands ... all you 
can do is move your head! 

HP: What are your plans for the next few 
months? 

David: Well, after this tour Ill go to 
America, and then we’re doing a week in 
Paris at the Palais des Sports, and then 
it’s. Christmas and I don’t do anything 
Christmas. Then I'll probably start work 
on the new album and sort out one of 
these two films ... Hopefully do it, if it’s 
going to be done, in February or March. 
I’ve now committed myself to produce 
some other people’s albums ... it’s a 
matter of fitting it all in. 

HP: So you know what you’re going to be 
doing for about the next year... 

David: Yes. If America goes crackers I 
don’t know what I'll do. Ill have to get 
another person to fill in ... Do an Andy 
Warhol...0 
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IAN ANDERSON 
(continued from page 11) 
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INCH WITH 


It was more of a social lunch than an interview, as Ian Ander- 
son had only planned to only do radio interviews the week 
“Minstrel in the Gallery” was released. But we chatted over 
clams casino and shrimp cocktail at New York’s Rumpelmayer’s 
Restaurant: “I was supposed to do a radio interview yesterday,” 
Ian told me, “but they said they were too busy with the Patty 
Hearst news. So I said, ‘well, let me see if I can get myself 
arrested and then call you back...’ ” 

We talked of the media and the United States: “Listen,” he 
laughed, “some advertising agency is right now trying to think of 
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a way to get Patty Hearst to doa vaginal spray deodorant ad, I’d 
bet on it. Things are much more subtle in England. There’s a 
Benson and Hedges ad that is really a sendup ... very funny, and 
clever. Here everything is taken so seriously.” 
Moving on to the subject of the Bay City Rollers who were 
about to descend on America, Ian said, “well - they’re almost as 
old as I am, aren’t they?? But not as old as Jagger,” he added 
with a twinkle in his eye ... “Actually, he amazes me. I saw him 
backstage at Madison Square Garden when he.came to shake 
my hand, and he looked like some twenty-two year old fan.” 


“The thing with the Rollers is that they were put together 
without any concern as to whether or not they could play, and 
they’re under such pressure to be popstars for that audience, 
they'll never be able to develop musically. To be trapped in that 
sort of phenomenon thing, it’s impossible to grow, and it’s sort 
of sad. It’s like hosting some kiddie’s show every morning and 
then having to go out and get drunk in the afternoon ... or hav- 
ing a thing with an African queen.... 

Ian had quite a few thoughts on the press; claiming that the 
English press in particular was unfair, trapping stars it used to 
support into boldface type arguments. When I mentioned that 
perhaps he took it too seriously, adding that Jagger always said 
it didn’t matter what they said about you on page 96, as long as 
your picture is on the front page, Ian retorted, “But it does 
matter what they say on page 96. It matters very much. And he’s 
wrong, Jagger, if he thinks otherwise. Because every time they 
put his picture on the front page they’re exploiting him... 


I wonder what he thinks his position is in this business ... in 
music, and how he must have to re-think what he will do 
musically and onstage in the next few years. Because he won’t 
have the stamina when he’s fifty to leap around the way he 
does.” 

“But as far as people talking about aging rock stars” Ian con- 
tinued, “they shouldn’t ask Jagger, or Peter Townshend, or me 
about that. They should ask Frank Sinatra — because he’s the 
one who can’t stop. He really is too old for that kind of per- 
forming, yet he has to do it. Get out there every single night ... 


: 
é 


they’re 
using him. I’m very interested in Jagger and what he thinks, © 
because when I was still in short pants I remember Mick Jagger. * , 


even when he knows he’s bad, and he knows it more than anyone 
else when he has a bad night or if he’s short of breath. His 
audience probably knows it too, but that’s not what matters. 
He’s retired twice .. but there’s really nothing else to do. You just 
can’t sit around in your hotel room. I'd bet anything that Jagger 
will still be performing when he’s fifty, and I’m sure I will too. 
Most people in rock and roll don’t have that many other options 
.. anyway..” 


“With Jethro Tull we’ve tried to explore other musical forms, 
be more innovative and experimental. But groups like the 
Stones or Zeppelin, who have locked themselves into musical 
straitjackets ... well, I wonder what they'll be doing twenty years 
from now. And even though I wouldn’t want to be making that 
kind of music, they are two of my favorites for that kind of 
musical thing. No matter how much Zeppelin says they do 
diverse forms, I know that I want, and I’m sure their audience 
wants, to hear them do heavy riffs.” 

“Even Elton has attempted to appeal to a broader audience, 
so he’s not locked into one particular thing.” 

Jethro Tull did‘a;short tour this autumn to catch cities they 
missed the last time around; but Ian promised they'd be back in 
the summer for some large; ‘festival type shows, “as wellas some 
smaller - 2000 seat halls. I’ve heard:all about this Bicentennial 
thing,” Ian said, “but I really don’t'see what that has to do with 
rock and roll groups - - aside from it being a good money making 
gimmick. All it means to me is that there’ll be more firecrackers 
at the concerts and lots more of those frisbees with stars and 
stripes all over them...” Lisa Robinson 
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Richard Robinson Brings You Up To Date 

Hit Parader Interview: In A Rare, Exclusive Inter- 
view, Cameron Crowe Talks to the Tull Man 

Rick Derringer: Richard Robinson Checks Out Rick's 
New Studio Stuff 


AUG, 75. 


Queen Smash The U.S. With British Flash “The Nasty 
Queenies” Came Back and, to no One’s Great Sur- 
prise, Were a Hit 

AWB - Singing The Whites Can The Blue Men Sing 
The Whites? Martin Discusses The Success of UK's 
Foremost Exponents Of Blue-Eyed Disco Soul 


x DAUG. 1975 


pe ee eee ess ee ee 
g PERFUME, Dept. SP-179 FOR AFRIEND § 
10 Fragrance Lane Stamford, Conn. 06902 


Please rush my sampler of all 10 of your fabulous fragrances. | have 5 


i enclosed: 
OD $1.00 plus 35¢ postage and handling for one sampler set of all | 


10 fragrances. 
LJ $2.00 for 2 complete sampler sets of all 10 fragrances. | 
(We'll pay all postage and handling charges) 


LIMIT 2 PER FAMILY B 

§ PRINT NAME AGE__ - 
B avpress 8 
a 

a 

d 


STATE 


| 

8 CITY. 
Send $2 for Canadian orders. 
Orders not accompanied by money will not be processed. 


PERFUME, Dept. SP-179 
10 Fragrance Lane Stamford, Conn. 06902 FOR YOU | 


Please rush my sampler of all 10 of your fabulous fragrances, | have | 


enclosed 

LJ $1.00 plus 35¢ postage and handling for one sampler set of all a 
10 fragrances. 

C1 $2.00 for 2 complete sampler sets of all 10 fragrances. 
(We’ll pay all postage and handling charges) 


LIMIT 2 PER FAMILY 
PRINT NAME : 
ADDRESS. 


CITY STATE. 


Send $2 for Canadian orders. 
Orders not accompanied by money will not be processed. 


ZIP. 


be 


Amazing $1 Offer 


10 Super Great Iron-OnTransfers 


Special Offer for all 10 Top Selling Designs—Enough to dress, up your entire wardrobe. Each bright coior 
high-quality vinyl transfer measures a full 16 square inches and is made to stand up to washing after washing. 
This incredible deal may not be repeated this season. So please order early to avoid disappointment. 


SUPER VALUES, Dept 1G-107 SUPER VALUES, Dept TG-107 
M8 300 East 42nd Street, New York, N.Y, 10017 FOR A FRIEND a & 300 East 42nd Street, New York, N.Y. 10017 FOR YOU 


Please rush me the complete set of 10 full-color, iron-on transfers. | Please rush me the complete set of 10 full-color, iron-on transfers. 
| have enclosed: a 8 | have enclosed: 
2] 


@ (© $1.00 for one complete set of 10 iron-on transfers. @ (C $1.00 for one complete set of 10 iron-on transters. 


~ 1 $2.00 for two complete sets of iron-on transfers. (20 Transfers in all) : ~ (0 $2.00 for two complete sets of iron-on transfers, (20 Transfers in all) 
~ LIMIT 2 PER PERSON = . LIMIT 2 PER PERSON 

~ PRINT NAME pesiamar A = PRINT NAME ACCS 
| a B 

@ appRESS ®@ & aopress____-_EEEEE 
P| a B 

Ps 8B 

@m city STATE ZIP. BB CITY STATE sok Papen ee 
TFT TPT ILIIiiiitiititcitiiiiti ig itig egg PT TT TPT LILI Ititiii titi gd 


